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THIS YEAR ... send your own snapshots as 


lidar ruta and 


They’re different... they’re personal 


Here's a new way to make your Chr 
them stand out from all the rest 
have them made up into Kodak C! 
they're so different, so novel, and y 
the pleasure of your friends wher 
self, your family, your home, or 
Available in postcard size with a ch 


Greetings’’), and accepting negatives 
and 1% by 2}in.), either upright 


PRICE: 10d. each, 9 doz 
ORDER YOUR CHRISTMAS CARDS NOW 


Kodak Dealers £ 


they're photographic 


listinctive, have 
t snapshots and 
is. This means 
sonal imagine 


Jepicting your- 


KODAK STORE 
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Plentiful stocks now available 
WINSOR & NEWTON 
SPOTTING BRUSHES 


Famous is the name of Winsor & Newton 
for really fine quality retouching materials 
and Series 29 Spotting Brushes are no 
exception. Each is precisely made from 
selected sable hair firmly set in a nickel 
mount and with a wooden handle. In a 
range of sizes from No. 00 to No. 6 to suit 
all types of retouching and artwork 


Prices: From 2/11 to 8/7 each 


From Kodak Dealers Everywhere 





KODAK CHEMICAL SCALES 


with Kodak Avoirdupois Weights 


Enable you to mix up your own favourite 
formula . . . with ease, with accuracy 

thanks to these delicately-balanced scales 
Special features are: Graduated balance 
with sliding bar gives measurements from 
0-50 grains and from 0-3 grams; knobs at 
either end permit precise adjustment of 
balance; light-weight black weighing pans; 
weights range from 50 grains to 4 oz.; 
attractive metal and plastic construction 


Price: £6/17/- 
From Kodak Dealers Everywhere 





KODAK LENS CLEANER 


Is not merely the regular glass cleaner; it was 
developed especially to prevent formation of the 
fungus that attacks photographic lenses in warm 
and humid weather, making them hazy and corres- 
pondingly inefficient In addition, it is @ superior 
product for keeping lenses and lens attachments clean 
under ail conditions 

t-oz, bottles. Price 2/- 

4o2. bottles. Price 3/6 


From Kodak Dealers Everywhere 

















GNOME UNIVERSAL 
DEVELOPING TANKS 


Sturdily built to give a lifetime of dependable 
service and assuring clean uniform develop- 
ment of films ranging in sizes from 35mm. 
to 616. It is all-moulded from genuine 
bakelite—hence, entirely acid-proof, easy 
to clean, and thoroughly light-tight 


Price: £2/—/9 


From Kodak Dealers Fverywhere 
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Kodak JUNIOR II camera 


An elegant lightweight snapshotter with both ‘‘beauty and brains” to 
suit the keenest camera fan. 


I. Has **Lumen- 
ized” 105mm. 
Kodak Anaston 
#/6.3 lens with 
apertures to f/32 
— focusing from 
4ft. to infinity. 


2. improved 
flash-synchronised 
Dakon I! shutter 
with pre-setting 
lever and handy 
body release — 
speeds of 1/25 
and 1/50 sec with 
B and T. 


3. Direct-vision 
optical viewfinder 
is built into grey 
plastic :ideplate. 


4. Depth-of-fiecid 
scale built into 
the lens mount. 


5. Spring-loaded 
spool chambers 
permit easier 
loading. 


6. Accepts Kodak Lens Attachments Series V! 
Price: £9/16/9 


7. Other features same as junior | model. (Junior 1, £6/17/9) 


Weight 18oz. 


Loads with Kodak 620 film for 8 pictures, 2; by 3jin. 
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The Photographic 
Societies 





THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


The Cine Evening, held on Sept. 14, was voted a 
Thanks are due to Mr. A. Harmour 
loan of his sound together with 
and to Mr. W. Dye for his arrangements 
in connection with the programme 


comple te success 
for the projector 


‘ quiprme nt 


The results of the Open Competition 
Dr. A. E. F. Chaffer, A.P.S.A., were 
and 3, N. Treatt. Intermediate: |, Miss B. Austin; 
2, Miss W. Schmidt; 3, Mrs. R. Johnson. Beginners 
| and 2, T. Moates; 3 (Equal), G. Jarvie and 7 
Moates Technical 1, I. Ullete Results for the 
Set Subject Competition “‘Record”’ were : 1, V. Gadd; 
), J. Dudgen; 3, Miss W. Schmidt. Mr. W. Dye 
judged the Colour Competitions and the results of 

1, K. Storey; 2, A. R. Eade; 
The following exhibitors were 
Pictorial Division: |, N. Treatt 

Johnson and Miss M. Bjeering; 


judged by 
Advanced: \, 2 


the general section were 
4, Mrs. R 
successful in the 
Mrs. R 


5 I Dawson 


Johnson 


) 


Equal 


The October Week-end certainly a 
success and the attending members took full advantage 
of the that 
outings have taken their rightful place in club activities 


Outing was 


excellent weather There is no doubt 


and each month more members are realising the 


pleasure and benefits obtainable from them 


Another month of an interesting syllabus will close 
with a talk by Mr. M. McGregor and a showing of 
his Australian Wildflower 
Nov. 30 


studies in colour will be 


featured on 


Learn how to enjoy photography by attending one 
of our weekly meetings, which are held on Tuesdays 
at 8 p.m. in the Gallipolli Legion Hall, 12 Loftus 
Street, Sydney. For information ring the 
Hon. Sec Miss W. Schmidt (Tel D.M 


please 


WA2488 


THE 


We held our 
Annual ‘Trophy 


this meeting the Cameramateurs were 


CAMERAMATEURS 


big “‘Washington H. Soul 
Competition on Sept. 15 


Pattinson 

and at 
successful for 
Our club 
however, by the stiff competition put up 
Waverley 


continue to show the 


the second time in retaining the shield 
was shaken 
by the other contesting clubs, namely, 
Marrickville If they 


already displayed they will be hard to beat next time 


The « 


who made 


and 
enterprise 


Hugh Tolhurst 
1 point of the advantage of human interest 


ompetition was judged by Mr 


in most results were (Camera- 


Marrickville 148 


photographs The 
mateurs 178, Waverley 169 
Our Inter-club Outing 
mah, Waverley and 
Park 


Annual Meeting will be 
Visitors are 


with Wollongong, Caring 
Marrickville was held this 


yeal 
Stanwell 


ur 


8 p.m 


held on Nov. 26 at 
invited with the promise of an 
nd entertaining evening At this meeting 
we will hold our Print of the Year Competition 
also the 


interesting 
and 
display and judging of our colour slides and 
held at St 


B.J.M 


All meetings are 
Five Ways, Paddington 


presentation of awards 


George's Hall 


eeé 
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Y.M.C.A. (SYDNEY) CAMERA CIRCLE 


Sept. 23 was a specially interesting evening, it 
being the occasion of the second showing in Sydney of 
100 bromoil transfer prints by the Italian worker, 
Prof. Peretti-Riva. The show was opened by Dr 
Maselli, from the Italian Legation, whilst Dr. A. E. F. 
Chaffer, A.P.S.A., described the bromoil transfer 
process and Prof. Bissietta discussed the artistic aspects 
of the pictures on display. Prof. Bissietta praised the 
sense of composition shown in many of the prints, but 
considered some of the subjects were not as suitable 
for the process as were others. It seems a pity that so 
little bromoil work is done in Australia 


On October 7 a “Seascape’’ competition was held. 
One would think that this would be a popular subject 
to a sea- and sun-loving people, and yet the number 
of entries was very disappointing. However, Mr 
Cliff Noble, who carried out the judging, pointed out 
that, although foaming sea and breaking waves 
delight the artistic eye, really good seascapes are not 
easily made. The main fault, he said, was in the 
lighting. Direct frontal lighting was used in many 
cases, and this, in monochrome, robbed the sea of that 
sparkle which we expect in good sea studies. Back- 
lighting was usually preferable. The awards were 
A Grade: 1, M. Wright; 2, B. Stanley; 3, B. Gibbins; 
HC, M. Wright. B Grade: 1, G. Gray; 2, O. Leuve; 


3, G. Grey 


An unusual innovation followed the announcing of 
the prizewinners and the judge’s commentary. This 
was a brief description by the two first prizewinners 
of the methods they employed in obtaining their 
winning pictures, followed by questions from other 
members his was very successful and the idea will 


D.N.D 


be given further scope in future 


NEWCASTLE PHOTOGRAPHIC SOCIETY 


Stereo equipment permitted the accurate contour 
mapping of landscapes photographed from 25,000 
feet, Mr. Jim Harris, a former aerial photographer, 
told members of Newcastle Photographic Society on 
Sept. 27. Mr. Harris said that from 25,000 feet a 
single photograph covered approximately 30 square 
miles. Photographs on a single “trun”? were taken 
with a 60-degree overlap, which permitted the viewing 
of pairs of photographs with stereo equipment. The 
photographer in the ‘plane had to decide his exposure 
but the operation of the camera was electrically con- 
trolled. ‘The navigator had to hold his plane on 
course and keep it level throughout the “run” 


On Sept. 13, Mr. Tom Jackson, a Newcastle com- 
mercial photographer, emphasised the need for a 
good negative in the production of first-class work. ‘Too 
many photographers, he said. were inclined to think 
too much in terms of the print and not pay sufficient 
attention to their negative quality. Mr. Jackson offered 
trophies for a competition for a 8 x 10 glossy print 
together with the negative. Subject of the competition 
will be the new wing of the Newcastle Hospital. Mr 
Jackson will judge the competition on Nov, 22 


On Sept. 20, club member Fred Barrie entertained 
members of the Cine and 
Kodachrome film ot his 
Island, in the Barrier Reef 


Division with a 
trip to Brampton 


Colour 
recent 


Competitions for the month resulted 


A Grade: 1, W. Me lung ; 
B Grade: 1, Mrs 


Morna Point Outing 
2, N. Ozolins; 3, N 
S. Tacon 


I acon 


Outdoors at Night: A 
2, W. McClung; 3, M 
1, N. Kidd; 2, Mrs. S 


Grade 1, N 
Mc Naughton 


I acon 


QOzolins ; 
B Grade 





Sept. 27—Open: A Grade 1, C. Collin ) vn for the night was 
Ozolins; 3, E. Kimble. B Grade: 1, G. Hugh ' .. Lorenz Trophy and 
2 (Equal), J. Rae and S. Andringer Grade: 1, L. Friend; 2 (Equal), 
Colour Section—Shipping or Industry : | yllin rs B Grade: 1, H. Gazzard; 
2, J. Cowan; 3, N. Ozolins urd and A. H. Winchester; 
Sport: I, V. Pullen; 2, J. Cowan umbr e meeting closed after an in- 
, riticism of the prints, led by 
Sept. 20—Open: 1, J. Vincent; 3 ul 
3, J. Novak. now available and intending 
Oct. 4—Open: 1, J. Vincent; 2 ywan \ : terested will be able to obtain 
Dumbrell. the Secretary, Camera Club of 


Point Score Progress: A Grade: N. Ozolin P.O., Sydney GS. 


W. McClung 40, E. Kimble 33, N. Tacon 
McNaughton 22, W. Cremor 19, C. Collin ; . — 

Wren I1. B Grade: Mrs. S. Tacon 554, J]. Rae 384 st . ~~ . OF THE PHOTOGRAPHIC 
N. Kidd 22, W. Frazer 16, E. Robertson 15. Colou ETY OF SOUTHERN AFRICA 

J. Cowan 49, R. Winn 40, J. Vincent 3 ted in South 
brell 36, J. Novak 29, V. Pullen 19, C. Parsor al point of view The Photo- 
G. S. Smith 17, W. McClung 16, N. Oczolin Southern Africa, approved by 


Africa is somewhat 


N. Keats 11, J. Ralston 10 H. Mcé n Durban on July 26, 1954, 


gistered Company for the pur- 


a - issisting in the advancement of 
CAMERA CLUB OF SYDNEY inematography. in Southern 
The Annual Ladies and Visitors’ Night wa 


History House on Sept. 1. Even though the 
was very inclement, there was a large gatheri 
members and friends and of guests to whom tl 
owes a considerable debt of gratitude for th navies t6 tis Cae 
assistance during the year. On display were the awa , tenons shout the country Bi 
winning prints of the year, and a showing of ex: Pewee. a4 it eecusiun Simei 
colour slides by our members was screened. |] in. ERPS. FPSA.. of 
coveted Points Score lrophies were presented ches 
winners, who were: A Grade: B. Gibbin 
C. Heckford. Both members received a well é sages from the 
round of applause for their sterling work du: C1 nd many individual 
year. Our well-liked member and Senio \ of lectures by prominent men 
President, J. Hoey, in winning ““The Print of ' rap! 1 banquet, and a visit 
Year”’ trophy, well merited his success with a del shotographers to the picturesque 
child study which he entitled The Open Door ) ere unnual religious 
thanks to Mr. H. N. Jones, A.R.P.S., who ki iking 
judged and selected ““The Print of the Year 
also gave a comprehensive analysis of the print 
the night. The evening was rounded off | 
lent programme of sound films provided | 
friend, Mr. J. J. Couch 

On Oct. 5, Mr. H. James, senior member 
club, provided the members with a _ lecturs 
one-man show of his very fine prints. Mr. J. G 
braith, at the conclusion, asked for a vote of thank 


to Mr. James for a very instructive and enj 


{ the Societ oincided with the 
presentati International Salon 
th Africa 


iblish from January 1955, a 
un Annual Pictorial Issue which 
South African Photogems 


open to all photo- 
ocieties, both South 
l/l per annum, 
and trade member- 
Membership Com- 
South Africa, 


Camera Club of Sydney's President, 5. Ridley, presents 
member J. Hoey with the club’s trophy for his ‘*Print 
of the Year"’. 
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NORTHERN SUBURBS 


CLUB 


President of t ( 


SYDNEY, CAMERA 


Astor 


i 


j 
siged our 


former 


amera 
Sept ? 
F 
B ( st ace 


Kelly 


open competition on 8 
following award \ 
Johnsor 5 F. Co 


Equal I 


(,racde ( 


(srade 


the 
Mr yper 

Slack and W 
Potter 
A. McGill 

pt ‘> our cl oon r 

Mr John 


photo 


Captain | 
Te) comm 
exhibited a ne Nlectior 
during his amate 
ported fantas 
show wa ace 


the 


ompant 


ommentary b author, and this bein 
character as thoroughly 


Mr. Richardson 


informative evening 


ghitiull informal 


nt. Thank ou 


interesting and 


ities of our club have increased during 


ith additional meetu of an informal! 


ilternate Thursday nights at the Chatswood 


Arts Hall. These meetings are 
beginners A ( 
a acti 


d torward 


particularly 
Group has een 
field of 


the near future 


Abou; 
ities thi photo 
to in 
ird has undoubtedl 
sticker has 


omething 


Waining im aw 
ing ol a 
will be 


ert i v n vith 


vard been 


pride 


WAVERLEY CAMERA CLUB 


n@ratulatior to the Cameramateurs on once 
inter-ciub corn 


npetition. The 
is judg Mr. Hugl lolhurst at St 
Hall, Paddington, on Sept. 15 The 
it the ¢ 


well deserved 


the ad 
ed by 
voung 
ryt imecramateurs their 
of Dolling’s 


Dolling 


were the 
Mr. (¢ 
demonstrated lighting techniques 
for the 
proved a 


pt. lo members guest 


ut Bondi Junction ably 
ted by hi ife 

model Toni (Goodwin 
Miss Goodwin 
co-operative model the members 
had a ind enjoyable evening. Mem 
were impressed by the ability of Mr. Dolling to 
and to obtain an 
the background 


to resort to subsequent dodging in en 


and 1 attractive 


pose 
members to photograph 


patient and and 


most instructive 
bers 
contrast by eye 


the lighting 


attractive modulation of light on 
rather thar 
larging 

made in 


Sept. 30 


racks 


Competition on 


The ti use of our was our 
new premuses tor 
the in judging, a panel 
ve prints had been submitted to the A.P.-R. for 
hich was kindly done by Mr. V. ¢ 


advised how to judge the prints and 
A later analysis showed that 


print 
an’ Open 
lo give members experience 
ot twel 
pre-judging w 
Members 
their placings compared 
the a 
were in the same order as the original official placings 


urnow 
were 
with the exception of 


erage placings one print 


This has given us more confidence in the accuracy of 


mur “popular judging 

Members 
placed L. G. Clark Ist 
ind in A Grade, and I 
na B Grade I 


on the competition prints and 
und 3rd with A H Russell 
Cjreen Ist N. Murdoch 
(5. 


then voted 


and 
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SUNRAYSIA CAMERA CLUB 


On Aug 
held in St. 


19 the Fourteenth Annual Meeting was 
Andrew’s Hall, and, as a matter of in- 
though I doubt if at all legal—it 
on a tape by the President, Mr 
who happened to be away on holidays. All 
Pugsley was re-elected. He did not 
President, Mr 
Webster; Hon 
B Kozlowski 


terest was con- 


ducted recorder 
Pugsley 
went well until Mr 
anticipate that! 
R. J. Pugsley 

secretary Mr G 


Office-bearers are 
President, Mr. | 
Treasurer, Mr 


V ice- 
Scott 


It was decided to hold the Annual Dinner, also the 
screening of the Fifty Best Kodachromes and presenta- 
the Merbein Hotel 
Mr. R. Tonby played the role of‘mine host 
of the Year (The Doug. Jenkins Trophy 
Mansell, and the Andrew Trophy 
Stott 


tions, at where our foundation 
member 
The Print 
went to G 


to Mr. G 


\ new syllabus has the 
Print competitions will be as set for the A.P.-R. except 
that they will earlier. A good be 
ginning was made when exhibited at our first 
meeting a folio of prints from the V.A.P.S., together 
Mr. Crouch and Mr. Broadhead 
a tape recorder. This method is the first of 
we do hope to see more of 


Garde 


been arranged for year 


close one month 


we 


with comments from 
made on 
its kind we have had and 
The print the com- 


R.J.P 


this scheme were excellent and 


ments equally sO 


NEW CLUB FOR BOTANY AND RANDWICK 


club to cater for amateur photo- 
graphers in the Matra Mascot and Maroubra 
Jotany and Randwick Municipalities), has 
the of Mr I G 

}.P Matraville 


facilities of a photographic society or 


\ photograph 
ile 
districts 
been formed under patronage 
Lianos, M.P.S., Ph.C 

resident. The 

club centrally situated in such large municipal areas 


will fulfil 


1 well-known 


a long-felt need 


There is reason to believe that club premises of a 
permanent nature may soon be available at Maroubra 
Applications for admission to the club and 


furnished by Mr 
Maroubra, Tel 


Junction 
further 
Rayner, 


evenings and week-ends 


details will be gladly 


200 Paine Street 


N.S.W. PHOTOGRAPHIC COUNCIL 
ANNUAL INTER-CLUB PHOTOGRAPHIC 
EXHIBITION 
Prints the annual Inter-Club 
sponsored by the N.S.W. Photographic 


be on display in the Dey Education Gal- 


week 


from Competition 


Council will 
artment of 
for from 6th to 10th December 


leries one 


The exhibition will be open to the public. Approxi- 
mately 400 prints will be on display, of which 300 will 
the There be an 
panel ot 
The 


slides 


represent clubs’ exhibits will also 


from commercial 
programme will 
Prints will be 


portional basis from member 


photo- 


invitation prints 


graphers include a screening 
submitted on 


the 


a pro- 


N.S.W 


ol colour 
clubs of 


Photographic Council 


This will be the photographic event of the year and 
it is expected that a great deal of public interest will 
not members of the Council 
Mr. H. A. 

L.G.C, 


be created. Clubs who are 
the Secretary 


ville, N.S.W 


ontact 


M arrick 


should immediately « 


Little, Box 74, P.O., 
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Birds and Camera 





Today, as never before, interest in the 


wild life of bush and garden is widespread and 


growing, and more and more amateur 


photographers are using their cameras to 
record the flora and fauna of the countryside 
While among the 
colourtul of all 


usually 


birds are most attractive 


and living things, they are 


difficult to 
their 


regarded as being very 


photograph successfully in natural 


surroundings and most people fight shy of 


taking them. The truth is, however, that if 


the correct methods are used most species can 
he re adil 


reconciled to the camera and in 


this article I have attempted to outline the 
procedure for going about the simplest and 
most 


popular kind of bird photography 


the portrayal of birds at their nests 


First need 


This 


expensive 


a word about equipment 


be neither elaborate nor costly 


miniatures are unnecessary and unsuitable 


for bird work. Essentially the kit consists of 


|, a really strong adjustable tripod fitted 


} 


with a tilting top; 2, a camera having a 


ground glass screen and rack-and-pinion 


anastigmat of 6 to 9 
length; 4, a 


focusing 4, a good 


inches focal lens hood; 5, a 


between-lens shutter such as a Compound 


or Compur having a good range of slow 


peeds or one ol the SO-¢ alled “silent” 


hutters; 6, a hide or hides’’; and 7, a 


camp tool 


Successful pictures of birds at their nests 
cannot be taken with a hand-held camera; 
a strong tripod is essential. The tilting top 
those of the 


often not 


should also be solid and reliable; 
ball socket 


factory. In miy 


and type are satis- 


opinion the best pattern is 


the one often seen in studios, which consists 
of two flat pieces of wood hinged together 
along one edge so that they can be separated 


like the leaves of a book 
controlled and held rigid by means of metal 


The separation is 


struts sliding in grooves and capable of 


being locked in any position by tightening 


wing-nuts fitted on the sides 


\ny type of camera can be used success- 
fully provided that it has a focusing screen 
least 6 


accommodate a lens of at 


length 


and will 


inches focal Birds are shy creatures 
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By JOHN WARHAM, A.R.P.s. 


and a sufficiently close approach to obtain 


images large enough to show adequate 
feather detail on enlargement may be diffi- 
cult. The longer the focal length of the lens, 
the larger the image, and the further from 
the nest one is able to work. Telephoto lenses 
bird photography, 


because of their alteration of perspective. A 


are not popular for 
particularly popular type of camera and one 
with the finest 


bird studies are made is the field camera 


which, even today, most of 
the sort of thing which was popular 30 years 
ago for landscape work. This allows a variety 
of lenses to be used, each fitting into a lens 
panel which in its turn slides onto the front 
of the [here 


focusing on to the 


camera is rack-and-pinion 


screen, and as these 
cameras are not in very great demand now- 
adays they may often be picked up second- 


Many workers like the 


3)” by 44” Sanderson, but a camera made so 


hand quite cheaply 


that the lens panel stays still during focusing 
and only the camera back moves is perhaps 
even more satisfactory. If a camera body and 
the necessary dark slides are acquired, the 
lens and shutter may be added later 

The roller blind and focal plane shutter 
sometimes fitted to field cameras are too noisy 
for bird work. Quieter, less vibrant shutters 
must be used. It is perhaps not generally 
realised that many of the finest bird photo- 
graphs are the result of long exposures 
sometimes of one second and more—and the 
slow speeds of a shutter are most useful in 
this branch of picture-making. They enable 
the lens to be stopped down, giving an 
adequate depth of field at the comparatively 
short lens-to-subject distances necessary. A 
most desirable shutter 1s that 


one opens 


and makes only a faint sound on 


closing. If the bird should start at the slight 
‘click’ its 
negative for the 
taken 


silently 


movement does not show on the 


picture has already been 





Hen Blackbird sitting 
efforts—taken when he 


> tee 


The bird photographer’s lens need 
no greater aperture than //6.3 and 
be in the region of 6 to 9 inche 
length. Experience has shown that such 


lens will cover mo:t subjects adequately 


yet retain sufficient depth of focu 

found a most useful lens 

15.5em. (64 inch) Tessar set 

Compur shutter. The definition 

lenses is excellent, and if necess: 
Compur can be used (at least at the hi 
speeds from 1/10th sec. upwards) with 
the majority of sitters taking exception 
the noises it makes. Often, however, | pre! 


to open the Compur and fit both lens and 


shutter in front of the ‘Luc’* which 


*The modern counterpart of the Luc shutter 
See B.J. Almanac, 1954, pages 530 and 531 


permanent fixture on my field camera. Thi 


allows me to revert to the Compur whet 
electronic flash is needed for it has beer 


synchronised for this purpose. A good ler 
hood is a ‘must’. This is another accesso! 
that can be made at home 

The “hide’’ is an important item. It 


merely a device to allow the photogr aphe 
to be hidden within range of the bird 


iter $s ea: test 
181-inch lens, 


form it con- 

d of four up- 

ong electrical 

thrust into the 

ire and about 

joined to each 

of stout wire 

ght angles about an 

nds so that they can be 

hollow tops of the conduit. 

wn a canvas or hessian 

p into the shape of a box 

onto the framework. One 

eft unstitched at the back 

The material is usually 

n in colour so that it blends 

with its surroundings and 
attention 

magine that the bird photo- 

requirement 1s an ample 

At times, of course, this is 

iny branch of photography, 

test need is a determination 

te setbacks and difficulties. 

ne of the world’s finest ex- 

of bird photography, once 

)°/, inspiration and 95% 

most cases a good deal of 
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LORE 


we hele of oe 


Showing the hide in position for photographing birds on a nest in the 


bush at the right of the picture 


The opening in the hide is seen at the 


left. Guy ropes run down from each corner, but twigs have yet to be 
fixed around the sides 


preparation is needed before the camera 


need even be taken out of its case, and the 


success ol subsequent photographic sessions 
depends very largely on how thoroughly the 


preliminary work has been done. For this 


reason the various stages are described in 


detail 


find Nest 


subject beyond the scope of an arti le such 


Sore 


lirst your nest! finding is a 


as this and to have been 
this 


are recommended to make their first attempts 


must be assumed 


done successfully. Newcomers to work 


willie- 
suchlike 


species whose nests are not generally difficult 
But not 


on common birds such as fantails, 


wagtails, robins, thornbills and 


to find every nest is suitable for 


photography. The chief consideration of the 
photographer must be for the birds and thei 
potential family; once he has begun opera- 
tions he must accept responsibility for their 
well being. Thus, only those nests should be 


chosen which are situated where there is 


human 
this 


unlikely to be any interference, 


however! And, as 


common species are primarily concerned, it 


innocent may be 


is a good plan to wait until a nest is found 


built at a comfortable working height, nicely 


placed and not hidden in deep cover 
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A suitable nest decided on, the next stage 
is the erection of the hide. This should not 


normally be attempted until the eggs 


gos are 
hard set or, in the case of birds whose young 
are reared in the nest, until they are feathered, 


The 


hide must be made slowly so that the parent 


have hatched out or are abovt to do so 


birds come to accept it as part of their 


natural surroundings. ‘lhere are two ways 


in which this can be done. The structure can 
either be built up from small beginnings on 
the spot from which photography will be 
attempted, or the hide may be set up at its full 
height some distance away—say 20 yards 

and the whole thing moved closer by degrees 


The 


those 


until in the correct position former 


method is recommended for birds 
nesting in close cover in the bush and in the 
garden. When working on the open plains 


with birds of wide horizons—with plovers, 


pipits, quail, and similar birds—the second 


method is preferable 


lo illustrate the former method here is an 
actual example of how a hide was built 
The nest, that of a small finch, was discovered 
low down in a bush one Monday evening 
It held a full clutch of eggs and when in- 
spec ted the following day one of these was 





The wraith of the tower. Barn 
Owl flying to nest in church 
tower. Electronic flash is 
ideal for such subjects 


Herring Gu 


occur on 


usually very t 


Sia 


i 
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found to be chipping. The parent bird was 


very loath to depart. Hurriedly sizing up 

the situation and the best position for having 

the camera, | thrust three short sticks into 

the ground about 4 feet from the nest and to 

the north of it. Around the old 
| 


ack was draped, pinned firmly in position, 


sticks an 


and a few springy twigs forced into the ground 
und against the canvas to prevent the latter 
flapping about should a breeze blow up. This 
about 2 feet wide 


initial structure was only 


ind perhaps 18 inches high. The following 
morning before going to work I again paid 
the nest a visit. The hen was sitting tightly 
and it was possible to raise and widen the 
embryo hide without disturbing her. Thurs- 


day 


thi time 


morning saw me again at the nest and 


the temporary arrangement was 


replaced by a proper hide. The four uprights 
were driven into the ground three feet from 
the the 


cover taut 


each other, bracing wires fixed in 


tops, the thrown over, 


pulled 
and pinned tight. In addition, guy ropes were 
run from each upper corner of the hide down 
to pegs driven into the ground so that the 
whole aflair was firm and rigid. Lastly 
earth around 


the 


branches were forced into the 


the ides pressing against fabric to 


prevent the latter flapping in the wind. The 
preliminary work was now all but completed 


but that evening the bottom of a small round 
bottle was thrust through one of the holes 
in the front of the hide so that the shiny 
end pointed in the direction of the nest. The 
bottle was held in place by a piece of string 
tied round the neck and thence up to the 
front cross-wire. Once the birds had grown 
accustomed to this ‘dummy’ lens they would 
accept the real thing readily. At the same 
that stuck out the 
hide and the nest was carefully snipped off 


time a branch between 
with secateurs as it would be impossible 
merely to tie back while pictures 
This did the 
unduly exposed and I felt quite happy that 
the 


pletely reconciled to the various changes and 


were 


being taken not leave nest 


by the weekend birds would be com- 


that it would be possible to commence work 
the still 
And so it proved 


while nestlings were very small 

A similar gradual introduction of the hide 
into the vicinity of the nest is made when the 
but then the 


hide is set up at its full height and gradually 


latter is in an open position 


moved nearer and nearer. It is advisable to 


check from a distance—with binoculars if 


The Teal Duck on nest is an excellent example of natural camouflage 
A long-focal-length lens makes the bird stand out in sharp focus amongst 


its surroundings 
1 second, f/22 
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Field camera, 9-inch lens, eight feet from subject, 





Nightingale and young. When the 
bird has fed the chicks it stands 
for a moment motionless. The 
focus is well forward, covering the 
front of the nest, the bird, and the 
foreground, so that the head 
stands out against the background. 
Field camera, 16.5cm. lens, 1/10 
second, f/11. Subject-to-camera 
distances, 44 feet. 


these are available—that each move 

been accepted by the birds. The “‘hiding’’ of 
a nest cannot be rushed; it is most unfair t 
try to force the pace for personal reasons 
Those who lack the time to devote to th 
necessary preparatory work ought not t 
attempt bird photography; there are many 


other branches of nature photography more 


suited to their needs. 
Some guidance will be required as to hoy 
close to the nest the hide should be placed 


The aim here should be to obtain an image 
of the bird measuring | inch to 14 inches in 


length. An image on the negative this size 
enables satisfactory enlargements to be made 
showing adequate feather detail while in 
cluding a reasonable amount of surrounding 
Thus the distance of the camera from the 
subject will be dependent on the latter 
size, the focal length of the lens, and th 
bird’s timidity—for it might not allow th 
necessary close approach. As a guide th 
hide should never be placed closer to a ne 
than 3} feet, the working distance need 
for the tiniest of birds such as silver-eye If 


were the subject (12 
listance from the front of 
est would be about 6 feet 

and 9 feet with a 9-inch 
e the learner will soon 
dging the correct working 
to the size of the bird he 
particular equipment he is 


s for the first 

to cajole someone 

g the photographer to the 
nside and to relieve him 
who see all that goes on 
emselves may be invisible 
for granted that 

they see someone 

the camera is fastened 

| screwed onto the tripod. 
placed on the lens and one 
pushed through a hole 
front of the hide. This 

to be placed on either 

sible to sit between them. 
led the camera into the 
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hood 


slit made for the purpose in 


correct position, the lens being thrust 


through a small 


the canvas, it will be necessary, if the nest 


in a bush or other cover, to open up the 


urroundings a little to allow the lens an 


unimpe ded view 
Nothing 


{ | 
ead 


his is a delicate operation 


hould be 


| | 
DacKk oul i] 


cut away which can be 


ight nor must the nest be 


eakened in its attachment to the branche 


The camera can now be trained onto the 


I he 


0 focus will be 


ind tocused correct’ point on 


found later by direct 


ition, but before the first se 
liehtly 
hould he 


vhen the 


obser 0n a 


point behind the near edge of the 
Then 
whole ot 


nest sharp on the screen 


lens is stopped down the 
hould be covered. In 
hould be made to lie cen- 
towards the bottom of the 
the birds 


print 


the nest etting 
the nest 


slightly 
that 


CaineTvTa 


trally and 


picture, so have plenty of 


headroom in the final 


Focusing completed, the stop and shutter 
peed to be used must be decided on. By and 


large it is best to use slow exposures and 


mall 


peeds 


tops. If a ‘Luc’ is employed slow 
that of 


which to take 


involve few problems save 
judging the correct instant at 
the picture If Compound and similar 
work at 


birds 


accom 


used it is rather risky to 


than | 


hutters are 
until the 
click 

bird 


pr ture 


peed lower th et 


have become inured to the 


panying cac h « xposure ; for u the jump 


on hearing the shutter every will 


how movement meter 1 ery 


An ( x posure 
useful 
Lhe 


bird at its me iS 


ideal lighting in which to portray a 


with the sun slightly veiled 


by cloud so that the shadows are only faint; 


uch conditions prevail all too seldom how- 


ever, but the worst lighting is certainly the 


harsh glare of direct sunlight which gives 


results marred by excessive contrast. Further- 
bushes do so 


the 
nor can their chicks, and the photo- 


more birds which nest in 


partly because they cannot withstand 
heat 
grapher who opens up a nest and allows the 
sun to beat down upon it will quickly kill the 


This 


birds which habitually lay their eggs in the 


nestlings does not apply to those 


open since they are adapted to stand 


exposure 
When all is 

been made to give a good view of the nest 

the 


ready and a peep hole has 


from within, helper is sent off with 


instructions to return at a prearranged hour 
662 
ee 


The A.P.-R. for NOVEMBER, 1954 


[he parent bird will teeter around hesi- 


tantly for a while when it comes back, and 
take any 


photographs until it has settled down and 


no attempt should be made to 


appears to be at ease. For the first exposure 
should be chosen when the bird 
this 
and after letting off the shutter it is 
the 


Ww hic h 


a moment 


is still—if it is sitting will be an easy 


matter 
until 
the fright 


essential to be absolutely silent 


bird has recovered from 


the noise may engender. The film may only 
be wound on or the 
the 


indeed it 


plates changed when 


bird has recovered from its surprise, if 


With sub- 


gradually 


notice at all 
the 


get used to slight sounds and it is possible to 


takes any 


sequent exposures birds will 
Once again the 
the 


subject’s confidence must be obtained and 


work with greater freedom 
secret is in not trying to force the pace ,; 
maintained. When birds have young in their 
nests the time to trip the shutter is after the 
food has been given out, for the parents will 
still for a offer 
excellent shots. But birds are erratic creatures 


often stand moment and 
and the photographer’s skill lies very largely 


Move- 


excellent 


in gauging when to press the release 


ment often ruins an otherwise 


negative there is only one place for a 


picture in which the bird’s head is not sharp 
the dustbin! Much depends on the make-up 

of the bird taken ; 

phle ymat ducks 


slow ly 


being those of a rather 


nature, and dove for 
and 


high 


and deliberately 


should be 


example 
the 


move 
percentage ot successes 


such birds 


When the 
pack up as quickly 


with 


relief arrives it is important to 
as possible to allow the 


Any 


and, if 


parents to without delay tied- 


back 


necessary, additional branches placed over 


return 


foliage should be released 
the nest so that it is sheltered just as it was 
formerly and is exposed neither to the sun 
the 


other predatory creatures. 


nor to gaze of hawks, kookaburras or 


Wild birds are not the easiest of Nature’s 


If they were, some of us 
The 


satisfaction gained in pitting our wits against 


subjects to portray 
would not be interested in taking them 


those of so wild and wary a quarry as a bird 
is partly the primitive satisfaction of the 
hunter, the thrill of the chase. It is a chase 
unmarred by bloodshed, the trophy inedible 
yet capable of being enjoyed by many. The 
difficult the the sweeter is 


more pursuit 


SUCCESS 











T uesday 


Last night a photographer frie1 


After the 


{ 


questions after the state of 


in on me at home 


the size of the biggest tr 
the season, and other desir 
settled down for the 


had 


position in my ta 


really 


not until he sunk into 


zontal 
that I learned what was on hi 


‘Ifa department store unloaded t! 


different articles on to you in one 
long would it take you to 
all?”’ He thoughtfully sear: 
tobacco in his cigarette 
straight in the eye 
‘Well ?”’ 
I hedged 
how they are to be treated 
“On an 


**Small 


ground 


average 


yortable = article 
| 


was not important 


couple of days at the quickest 


Ma 


but I was not sure of mysel! 
He straightened up with a jer! 

his coffee at a gulp; a 

triumph flitted over hi 

me about half a day to 

hanging up to dry 


“The 


and-so the other day 


went on same thing 
and ; 
days he had finished only 

Now, 


the great variation between indivi 
this 


this was interesting to me 


applied to work, | 


wondered how quickly work flo 
Many 
me similar questions 


“Well,” I commented | 


working for me on similar wor 


another’s hands amateur 


had 


I found that on small still-life 


timed with a stopwatch. He 


and press the button on 


than a minute. I thought 


better for making mone 


paused and 


ntil I 


machine.” | 


took a look 


moment. “‘l 


tives.” 


‘Depends upon what the 


YOUNG 


then 
Well, 
but 


nent 


mune 
iugh 


itely drops 


Every 


dar kroom, 


and 


itive 


etting up the 
lirements of 
the standard 
kill of the 
we just pick up 
ubject. Others 
it we spend 
limits is 

I would 
ubject are 

th complete 
or torty por- 
ibt the quality 
hy there is 
portraiture, 
ind, I think, 
elementary 
istrators In 
the question 
corrections 
itical 


the matter 


era 


impor- 


Unfor tunately, 


ll pay is likely 


come up 

for his 
it be snap- 
the 


ip. He can’t 


alway 


een many 
Shucks,” 
vith a small 


1 shapeless 
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J]. C. Junior 


When J. C 
set the camera up on a tripod, film in posi- 
shutter et 
floor, hi 


diagonally 


Junior was nine-weeks old | 


tion Pointing it down at the 


weighing scales were arranged 


across the picture area to get 
Straight after 


was at its 


maximum mass in the format 


lunch, when his temper most 


jovial, he was laid in the basket 
to do his best 
flashbulb (shielded), held 


100 at f/16. No trouble, 


and ordered 


One directly 


above him, | no fuss! 


Thu 1a) 


think, 
different 


Imagine we 


Rarely do peopl think, or 
that 


top to 


diflerent assignments need 


equipment Perhaps they can 


take any picture with any 


No doubt 


Eastman 


camera 


from Mr 
y ou press 


this is a hangover 


million dollar slogan, 


the button, we do the rest” 


On accepting the assignment I usvally 


question the client on what has to be photo- 


graphed, its dimensions, texture, location, 


the availability of 


power-points, etc. I can 


then reasonably limit the amount of gear, 


lights and backgrounds to pack. Otherwise 


one would be taking the whole contents of 


the studio on every outside job. Despite this 
precaution however, one is frequently 
stumped on the last shot of the day 


““ring-in a shot 


some 


they forgot to mention, or 


only just thought of, a shot requiring just one 


more light, or a super wide-angle lens, or 


something you just darned well haven't 


brought with you 
This afternoon | went on assignment and 

listened pat ntly at the prize-giving of some 

Occasionally | 


bulb 


ladies 
leet 


society of dear old 


would rise to my push a into 
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place, focus, and shoot. I turned to go home. 
I had a picture of every presentation that 
mattered, and every speaker that counted. 


moment,” said the Secretary, 
catching up with something 
over in the other building we want a picture 


of.” 


He showed me 


“Just a 


me, “‘there’s 


It was a polished brass 
plate set into the wall in the hallway. It was 
full of writing; the letters of the inscription 
were quite small ; there were several sentences 
crammed into the small space. 


I groaned. Everyone knows that to flash 
a bulb at a shiny surface results in just one 
thing—a hard reflected light—the 
rest of the surface recording as black. A soft 


indirect light, 


spot of 

however, brings up the 
lettering by contrast against the light reflected 
tones of the metal surface 


Of course, I had no tripod, not even in the 
car. So a time exposure by natural light was 
out of the question. I had one flashbulb left 


Che 


turned my back on the subject, went over 


Secretary raised one evebrow as I 
into the corner, and started a little conver- 


sation with myself. The conversation went 


something like this 


‘In this lobby there are four walls, one 
holds the jigger, that 

Another wall is the double 
wood that The wall 
the bronze tablet is almost white, so is the 


wall leaves three. 


door dark 


leaves two opposite 
ceiling, so is the back wall where the passages 
start. Roughly fifty per cent. of light 


bounce back to- 


any 
liberated in this area will 
wards the brass plate. The lobby is ten feet 
across. ‘The opposite wall is therefore the 
main surface to be considered. By its tones 
reflect 
eighty per cent. of light striking it 
with ceiling and back wall 

“O.K.—1 One PF6O 
flashbulb directed at wall behind me, total 
18 feet 
Allow for fifty per cent loss, taking all surfaces 
Allow half a stop 


in reflection of effective near 


and matte surface, it should about 


Same 


50th of a second! 
distance across and back, 


use {/16. 


into consideration—//11 
for inefficiency 


white walls, and half a stop for general loss 


through scatter. That leaves us //8 

I walked up to about 4 feet from the brass 
plate, focused carefully, set the lens at //8, 
50th. | 


so that the bulb was directed behind 


shutter at | turned the flashgun 


around, 








me. The Secretary moved towards me a 
say something and then hesitated. 

I pressed the release. Shutter clicke 
bulb fired, I packed my camera. Climbi: 


into the car, | dumped the camera on t 
back seat 


**Pardon me for curiosity; but what 
you doing when you were mutterin 
yourself in the corner?’’ He coloured slight 
**I mean, what were you saying? 

**Just a kind of prayer,” I said, and slipp« 
into gear. 


(My negative was a beauty!) 


ick from the aerial job, 
yn the floor, kicked off his 
feet upon the desk and 
ol drink. David conjured 
here and fed it to him. 
isked 


rimaced, and took a swig. 
tter packed up after two 
ent on in a tirade about 
ng, hated cameras, hated 


business. It went on for 
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Yes he wound up, “‘after all the trouble 


of taking the door off, too 


The aircraft he 
the 
reaching from floor to ceiling 


used 
full 


I usually just 


I goggled was a 


two-seater, and door was length, 


wind the window down 


door off 
xposed?”’ I asked, knowing that it 


Doesn't taking the make you 


feel a bite 


must have been insecure (and very cold) 


with only a lap strap for safety belt. 


No other way of getting a clear view,”’ he 
LT hose hots 


know, not very 


said were almost vertical you 


oblique 

had 
would have to 
the 


when the shutter 


found | 


assignment 


the next week 


been attended to, I 


, 


go on the same and finish 


job 
Arriving 


and came 


on the tarmac the pilot saw me 


Won't 


mechani he 


straight across be long,” 
waved 


the 


he said breezily the 


across to the aircraft—‘‘is just getting 


door off 
I jumped! Some hundreds of hours flying 


have made me very cautious of the air. I 


have seen too many accidents. “I don’t 


want the door removed!” 
“But 
“Not me! 
thanks!’ 
He started 
three halted 
The had 


the door and was coming our way 


I yelped 
your assistant 


I said. “I'll have the door on, 


bac h 


pac es he 


After 
I looked past 


detached 


across the tarmac 


about 


him mechani already 


Qh, all right I said, “‘leave it at that.’’ 


1 got in, sat in the seat. There was a 


down to 


windscreen in front of me, nothing at 


icle It looked a 
the wheels. | 
Put 
Vertical 


didn't 


really long Way 


imagined the in the ai 


bac k on! 


same 
the door I said quickly 
shots, ] 


balancing 


shots or no vertical 


intend to hang in mid air 


heavy camera in the slip-stream 
Over the target, the pilot looked at me and 
grinned. He 
In pointing the 
the ledge of the 
What are we 


a ked 


could see | was having trouble 


camera straight down over 


door 
going to do now? he 


and laughe d 


bomb,” I And 


what we did. I have frequently found this to 


Dive retorted that 1s 


a useful way of aligning the subject in 


ights. With nose down, and yawed 
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slightly off line, one can compose a picture 
well, free of the obstructions of struts and 
wings and undercarriages. A bit windy, but 
effective. 

We made about six dives at the target from 
different angles. During the course of each 
least three ex- 
Each 
makes a larger image than the previous one, 
the 
Very useful! 


dive I was able to make at 


posures, one alter another exposure 


and gives a variation in amount of 


surroundings included 


Monday 


Being a commercial photographer makes 
one commercially-minded. I am pretty sure 
that I, for one, would come dead last in a 
camera club competition. Not that the rules 
of composition are cast to the four winds; 
do, indeed, assert themselves in 


they many 


routine commercial assignments. But seeing 
things through the pictorialist’s eye becomes 
very different when one has spent years 
taking pictures of set subjects at set angles of 
view. About the only scope left is arrange- 


ment of lighting in a manner to compel 


attention 
The pictorialist, then, is always an in- 
teresting person, not to talk to, but to listen 
to. The pictorial critic I know loves criticising 
I decided to give him a chance 
“What do 
difficult 
figure,” | 
There 


many minutes. The conversation was begin- 


find to be the most 


the 


you 
single thing in human 


asked 


posing 
innocently 


was a dead silence. It lasted for 


ning to lag 


“Well,” and I was quite serious, “I find 
the most difficult thing is to know what to do 
with the other arm.”’ 
the 
biggest snag.” 

Silence! It 
Opening a 


The other arm is always 


last thing to be attended to, and the 


was uphill going. I started 


again drawer, I out 


pulled 


figure |. He bothered to glance at it 


‘To my mind,” I said, “this picture is 


completely spoilt by the position of the other 


arm—in this case, the model’s right arm.” 


) 


I showed him figure 2. ‘This was an attempt 


to tie it up in the composition, but I’m still 


not happy 


By this tme both prints were in front ol 
His faster. He 


in the throes of a critical urge. ‘Things were 


him breathing became was 


Continued on page 689 
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A. K. ANDERSON: High on a Hilltop 
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J. R. HOPKINS: The Blue Hills 


670 The A.P.-R. for NOVEMBER, 1954 





i. 4 
de 
- 
“ 
Aad 
e 
at 
4 


NOVEMBER, 1954 671 


The A.P.-R. for 





R. W. SHORT: The Tree by the Fence 


lw A) 
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A. G. REYNOLDS 
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Ee. Luipa: Sunlit Branches 
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E. H. BAXTER 
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J. F. ABSON: Ff 
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. ELRINGTON: Forest Giants 


on 
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E. R. CORNISH 
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U. LAMA: Angle No. 1 
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D. N. DOVE: Stately 
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Cc. S. CHRISTIAN: The Patterned Gum 
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HO KOK HOE: land Windsor 
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M. J. McNAUGHTON: Wind-blown 
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Landscape Success 





The great majority of ar 
on landscape composition tend 
the idea that it is essential for the pi 
photographer to compose his pictur« 
pletely—first of all in his mind’s eye 
result of careful consideration of all 
elements of a scene, and then in the 
finder or the ground glass of the cam« 
This is, of course, the orthodox method 
working, and theoretically it is the 
satisfactory way in which successful 
scapes can be composed. In actual prac 
most amateur workers, however, find that 
quite impracticable for them to comp 
their pictures in this manner; and, tr 
they may, it just does not seem po 
for them to overcome this problem. Thu 
comes about that these workers are liable 
feel that they are denied the privilege 
ever rising above the level of medi 


There are several factors involved in tl 


problem, the main difficulty it seems t 
that most people are unable to visualis¢ 
terms of black-and-white a landscape 
they see in full colour. Of course, ther 
various ways of reducing a scene to m¢ 
chrome values; a blue viewing filter is 
accessory that is often recommended, the 
usually not so easily procurable Ano 
devi e is to observe the scene with the 


almost closed ; by cutting down the values 


the light and subduing the more brillia 


colours this helps to make the heavier ma 
stand out against the light ones and 
interprets the features of the landscape 
terms of chiaroscuro, which is, of course 
basis of al] composition 

Many photographers who have 
the rules of composition until he 


stinctively know a good photograph 


they see one in print become quite helpl 


when they are faced with the propositi 


producing a picture of their own from 


raw material they find around the count 


side 

The problem here is one of select 
and it comes about because he or she has 
yet acquired the gift of recognising as 
when presented to them in the midst 


Analysis 





ARLOS VICI 


that single 
used as a 
build a pleasing arrange- 


spot composition ul- 
mething of an instinctive 
who keep on trying hard 
nough, although the gift 
ires out of the naturally 
ff nature is usually the 
very advanced photo- 
has shown it to be 

the not-so-advanced 
fall by the wayside 

to attain the desired 


for there is an 
pleasant results 
ne put to good 
one’s interest 


ol pi torial 


within each 

vhich can be cul- 
talent The mere 
erely interested in 
andscape photo- 
the way to 

of art. It 
herefore, that 

the country- 
making this 
rrapher will 

the scene that 

ic and he 

ed by its 

taken for 
necessary 

may be, 

expec ted 

course, he 
impression 


this is now 
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An example of intentional synthesis. 


author composed this picture entirely ‘‘on 


ENID BIRD: 


Aloof and 
Measureless 


It is obvious that the 


location’’ and 


made the print with a fully-preconceived idea in view. Try 
masking-off the print and see how this at once destroys the 


atmospheric effect! 


then the 


print to a friend whe an 


1.P.-R 


amount ol 


happens 


advanced send it in t 


In 


encouracen 


Wor.er, Or an 


contest either case a certal 
forthcoming 
for 


improved ve 


ent 1 and perhaps 


a suggestion is made trimming the print 


the 
the 
that 


to produce rsion ol 


In 


now 


an 


ubject this final trimmed version 


author recognises what it was 


attracted him to the scene 


in the first place 


much further ahead really 


the 


but he is not 
for he 


Makes Same mistaxes Ove: again 


country. What 
this difhiculty 


when neat he goes the 


into 


Can be 


My 


the moment what you have learned about the 


aone to overcorne 


suggestion is that you try to forget for 


necessity for deliberate ‘synthesis’ in com- 


686 mm. AP.-R. for NOVEMBER, 1954 


that 
least 


position. Tale it for granted you 


the 
that 


scenes which have 


are 


capable of appreciating at rudi- 


ments of pictorial expression and you 


are drawn towards those 


definite potentialities. When you find a scene 


that appeals the first question to ask yourself 
is whether it is possible that you are attracted 
by the subject simply because it is beautiful 
if this is so, until 


to look at in colour; wait 


you have a colour film in your camera 
Half 


masses of light and dark tones 


the 
still 


sense ol 


close eyes and try to see 


Do they 


youl 


go well together and convey a 
balance in the way you have been told they 
should? 
When 
first 


make 


you have applied these tests try 


but back 


first give 


your viewpoint ; stand well 


the 
the subject plenty of 


and 
the 


as you exposure 


room in view- 





finder. Do not be in a hurry—try anothe Ma print of every negative; some 
viewpoint or two from the same distance nts, say to 3}” by 4}” size, 
if the subject looks better, make a menta thing—vyou'll want them for 
note of the fact. Now move in closer. Perha 

after all, it is only a small part of the scen small L-shaped pieces 
that really caught your eye. See if you ca h which vou can frame off 


single out this attractive feature and phot Starting with the 


graph it again closer-up, but still allow at vou can do to 
plenty of room on all sides in the viewfinde: 


yicture by way of a trim. 
Now take time off for reconsideration. If 


ecessarv to decide upon the 


feel quite sure you are on to something Chis might be one of many 


make as many exposures as you can figure. an animal. such as a 
But first check over all those ‘loose end i r cow, the bole of a tree, a 
Are you going to use the filter necessary ern of cloud-shadow across a 
bring out those clouds? Is your prop ich apparently insignificent 
exposure adequate for any shadow det of strong highlight and ad- 
that would be needed to sustain interest i hadow. Whatever it is, if it 
your picture? If you are photographi c I f centre of interest, you will 
into the light, what about a lens hood « elpful to your picture. 
other screen? er that the placing of the 
Well, now you have done your best an t should be at one of the 


you can go home and develop the film. Bu ding to the “intersection of 


don’t bother about any big enlargements y« e the cardboard shapes to 


This versi rth of the area of the 

original print were placed almost at the 

centre of the t treatment has greatly 
osition 


T. MURRAY: 
Weathered Steps 
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A. L. GOOCH 


Sunrise 


Another example of the analytical trim. Approximately 

one-third of the print was sacrificed to obtain this effect 

The rising sun and the figure together make the centre of 

interest The ideal placing for the highlight would be a 

little further left from the centre of the picture, but circum- 
stances made this impossible 


frame the subject in such a way that your’ to choose from, a few suggestions will be 
item of chief interest lies on one of these handy. If your chief subject matter is a 
intersections human being or an animal, always arrange 


If you are puzzled at this stage, you could for the figure to be facing into the picture, 


draw a rectangle on a piece of paper and never near the edge looking out. This applies 


divide it vertically and horizontally into also to inanimate objects in motion (or 
thirds. You will see that there are four points @pparently so). A boat, a train or any other 


at which the centre of interest can be placed vehicle of transport is correctly placed when 


Turn the rectangle on its side and you see ‘!t “moves” into the picture space. Trees 


four more relative positions for your main towards the edges of prints should always 


interest. A moment's thought will show that have the highlighted side facing the centre 


your cardboard shapes can_ be placed in Heavy masses of tones are best kept at the 


eight different ways to frame your picture base of the print. Horizon Jines must never 


so that the point you have chosen for the Cut the print in half. A study of the rules of 


centre of interest will be one of the thirds arrangement will help with these and many 


either horizontally or vertically other points that go to make up good 


iC es 
I'he task now is to find by means of your Pt 


cardboard shapes the frame that best suits Well, so far we have dealt only with the 


the subject. Since there are eight variations first print of your batch which may have 
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m in mid- 
possible at this stage 
ol say the distant print ts finall re KI ire in fashion. 
> ] ™ | +} . . 
result will appear to « nd dropped it in 


close-up shots. This doc page picture by 


that the distant shot cat { raphy, and 


favour of that taken fi ent underneath 


< . ecible that . 
Iti quite po ible tha butcher’s shop. 
show the better pers} ; 
' , ; ! turn it into a 
eing equal, the cios poe 

: him This 
course, give the clears 


When you have 


t into the waste- 
prints in this manner and 


iolence Rubbish!”’ 
not worth consider- 
? and thought 


accordingly, it should be 


select the best—and it i iite 


wil] have a really presentable picture 
Now you might like to get out 

your earlier negative make smal] ¢ 

ments from them, and submit 

same treatment. Perhaps you 

something that might turn o intere 


the light of your new method of cor 

As you progress with this ide 
find that the self-anaylsis applied tl 
~_*®°e ee oe. *% © * © & Fe fe Seoeooues 


this practice w ) nly help yo 


more out of your neg: 


ANNUAL EXHIBITION 


instructional course PHOTOGRAPHY 


in a practical We 
available from: The 


. ; ¢ v A. & H. Association, 
habit of applying the method t u ' et AIT D, N.S 
PI 4.S.W 


pictures. You will 


actually making the exposur 
you should deve lop the facul 
your pictures on the spot ; nuary 26, 1955 


February 2, 1955 
February 9, 1955 


Leaves from a Studio Diary bruary 23, 1955 
2, 3, 4, 5, 1955. 


Continued from page 666. 


getting interesting at last. I waited in ar rch 8. 1955 


pation, gleefully sensing enlightenm«e ! arded to Muswellbrook 
. s endorsed to 
I received it ermit of same.) 


At the height of an excited mom«e ill be conducted along 
will be exhibited 
: : ne Silver Plaque, 
wint, ignoring a my introductor ‘ aque ertificates o 

nt I] troduct ¢ f f 


“The model’s right knee is terribl ' , . P.S., A.P.S.A. 
f f to cover 


face going redder, he pushed a pen¢ 


spluttered 


I was shocked. It hadn’t we 


in the least! I rather liked kn ; n the Print Steward: It is 

stec tr ntending ex- 
: some form 
the arm—”’ | started - for example, that 
January, 1954. 


tried to bring him back to 


He waved impatiently. ““The 





right, but the knee is wrong. It 
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Sport and Action 


Sharp, clear sports pictures are quite easy 


to vet if you remember three factors. These 


are: the direction of the subject with respect 
to the camera, the speed of the subject, and 
the distance between subject and 


Movement 


the camera 


camera 


directly toward or away from 


means less movement or blur 


on the film than when the motion is across 


the camera lens. It stands to reason that the 


faster an object travels, the more likely it is 
to be blurred on the film. Camera-to-subject 
important because the nearer the 


the 


distance is 
the camera, the greater is 
likelihood of blur 


If you want to make the exposure as the 


object is to 


subject dashes across the field of view, try 
this. Sight the subject in the viewfinder and 


pan that is, follow the movement with 


the camera Keep the subject steadily in the 
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Telling 
the new 


picture- 
maker 


No. 16) 


F. L. ELRINGTON 


Tense Moment 


same position in the finder. Then snap the 


picture as you follow through. This technique 
will give you a sharp subject, but a blurred 
background. A third technique is to shoot at 


The 


tennis player are all 


peak action diver, batter, 


jumper, 
dead-still for a split 
second in the sequence ofa dive, jump, hit, or 
serve. Anticipate this, and release the shutter 
a fraction of a second before you know the 


“stopped” motion will happen 


Assuming it is a bright day, a subject 25 
leet the 
5 m.p.h. can be caught at 1/25; at 10 m.p.h., 
1/50; at 20-30 m.p.h., 1/100 


moving at an angle, 


away, coming toward camera at 


For subjec ts 


use these settings at 


23> feet: 5 m.p.h., 1/75; 100; 
400. When action is going 
past the feet try: 
5 m.p.h., 1/100; 10 m.p.h., 1/150; 20 m.p.h., 


| /250; 30 m.p.h., 1/500. These recommenda- 


10 m.p.h., | 
30 m.p.h., | 


directly camera at 25 


tions apply to a camera-to-subject distance of 
25 feet. As the 
speeds will decrease. 


distance increases, shutter 





Still-Life Studies 


This type of photography calls basi 
for close-up picture taking techniques. ‘T 
is why a camera which can be focused 
extremely short distances 
feet 
be 
supplementary 
your camera 


Say, 


focused for such close-ups there 
which can cony 


work. Such 


lenses 


close 


to such 


attachments are inexpensive and genera! 


useful for copying and nature studies as 
as still-life. 


The basic principle of all still-life phot 
Keep 


graphy is, of 
your arrangements, your 


course, “‘simplicity 


your pictures as simple as possible, and 


will achieve the most striking and successfu 


results. Study practically any 


principle has been carefully adhered to 


two OI tre 
is best. But even if your camera cann 


re if imitless 


backgrounds, and 


good Stil 
life photograph and you will see that this 


oncerned, 
learn suitable 

often be found around the 
] ally 


ackgrounds are 


on that a 
much easier and more 
er, to build a “‘set complete 
nd. The e do 

a large sheet of paper or 
other 
one 
ip the background beyond. 


asiest way to 


top ot a table, or 
abl D and to carry it on 
background which 
pleasing to the eye than 
lefines the table top from 


le-top photographs should 
can, however, be as drama- 
depending upon the effect 
key light to 
another _ set 
k to illuminate the shadows, 
A third 
ised in some cases to make 


the 


one strong 


ghlights, and 


that are necessary 
clearly from 


and «out 
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Notes from the M 


agazines 





FORTUNE MAGAZINE FOCUSES ON 
EASTMAN 


and comes up with a carefully documented 
picture of “‘Mr. Big” of the country’s photo- 
graphic industry. 


/ 


centennial celebration of George 
considerable editorial attention has 


And 
appear 


} ortune 


founded 
to 


at the company he one 
comprehen ive 


ne Jul 1954 


ping the 


articies was 


issue of magazine 


Eastman Kodak story, Fortune has 


th one of the most carefully-composed and 
the 
With a minimum 
the 
proht 
keep 
to 
all 


cautious 


thought-out pictures to be made of 


nt firm in the photo industr 
the magazine 
looks at it product 


that Kodak 
happ b 


or criticism examines 


history and 


and reports intends to 


several thousand owners adhering 


hinancia and busine policies sound bevond 


through solid 


at firrnl 


questior and 


last or 


ana steady 
declines 


This slow n 


gro 1th to move too too tar 


bringing out new 
Fortune 
f compar 
contributed 


products or 
points out led 
jut Kodak, the 
the 


vO example Ss, it 


ange nas 
far most to 
lo give just t 
and it 
film 


amateur 


iomm 


ull and 


amateur movies 


movie amateur colour 
the 


t tremendous 


pictures for 
upsurge in 
photograpl 


As thi 


knows 


articte points out and as nearly 


the 


everyone 


photography | main business of Eastman 
vith which it continues to be 


the 


Kodak, and the one most 


have been changes in 
Kodak” was once synonymous 
ertheless, E. K. still the 
important to the com- 
its overwhelming position of 
dominance as far as film and paper go. Film and paper 
and other sensitised is is the “heart of 
Kodak's 


preoccupied lLhere com- 


for 
Ne 


pany’s 
with *““< 
box ( 


position 


amera rules 


amera trade and more 


pany stil maintains 
goods Eastman 


business 
out, and what many 


dealers and amateurs may not know, 
three 


But what Fortune also points 
is that one out of 
every Eastman sales dollars is now “‘non- 
Growing alongside and sometimes 
industry, Kodak maintained its 
dominant position in photography, while advancing 


in other directions at the same time 


photograph 
ahead of the has 
Through the sales 
of such military items as fuses, bombsights, and fire 
control instruments, and such chemicals as are manu- 
by the Tennessee and Texas 
plants, Eastman realised some 216 million dollars last 
year Nevertheless, every 
major Kodak product but one indirectly contributes 
to the health of the photo business 

This 
granule used by moulders and extruders 


factured company’s 


in non photographic sales 


chemical 
Actually, the 
company’s Texas division has yet to produce the sub- 
stance. But it is building at Longview 
20 million 
a bold diversion for 


one exception is Polyethylene, a 


a plant with an 


annual capacity ot pounds and while 


this may be Eastman, it is also a 


cautious and tentative move since 20 million pounds is 


the minimum economic production 
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Eastman Kodak itself consumes many of the products 
In 1952, E. K. built 
steady ethyl 
alcohol at predictable prices. This is of prime impor- 
to Kodak, the largest U.S of this 
product, for ethyl alcohol is an essential raw material 
for film base, 


manufactured by its 
to 


divisions 


a plant in Texas ensure a 


supply of 


tance consumer! 


yarn, and plastics 
Eastman, E. K 
acetone and hydroquinone, all essential in the manu- 


of film 60 per Tennessee's 
chemical production goes to other companies, most of 


From Tennessee gets acetic acid, 


facture However cent of 


whom have no connection with photography 
As the Kodak 
may not be the most exciting free enterprise of them 


but among the 
al blue one in 


Fortune article concludes: “‘Eastman 


all 


blue chips on the table, it is 
that 


ro. the vellow box.’ 


COMMERCIAL PHOTOGRAPHIC 
COMPETITIONS 


By H. Freytag 


Camera. Lucerne 


April 


Amateur photograph competitions are held more 


and more frequently b firms, tourist 


Lhe 
such competitions implies that only very fev 
able 


photographi 


bureaus, publishers of magazines, et nature of 
amateurs 
others are 


are to achieve SUCCESS, whereas many 


disappointed. To become one of the successful it will 


be useful to reflect upon some psychological, pictorial 
and technical aspects of photography 

One of the most important requirements is that the 
prints should be with regard to their 
technical qualities, so that they can well compare 
with those of other 
fond of photographs to subject them 
exacting requirements A comparison with prints 
taken by other amateurs is always helpful, and it is a 
well-known fact that members of photographic clubs 
who continually subject their efforts to such com- 
parisons usually come off very well in photographic 
competitions. Pictures that do not meet all technical 
requirements will the very compare 
unfavourably with technically good results. Perfect 
definition, high brilliance and good gradation are, 
therefore, of paramount important. It is furthermore, 
recommendable to print all pictures for the com- 
petition on glossy, white paper, which affords the 
widest range of tones and maximum brilliance. Very 
often the use of this surface finish is made a condition, 
so that the picture can be well reproduced, All pictures 
to be sent in for the competition should be of the same 
size. Always choose the 8” x 10” format if the 
conditions of the competition admit smaller formats 
Of equally good pictures it will always be the larger 
ones that win the prize! 


outstanding 


competitors. Amateurs are often 


too their to 


from outset 


even 


In many competitions the subject is prescribed in 
the conditions. From the psychological point of view 
it is important to select, within the limits of a given 
theme, motifs that are especially attractive and charac- 
teristic of this subject. In a competition with pictures 
of animals in a zoo, the photo of a less important 
anima! will always be considered inferior to one of a 
tiger or a lion, regardless of its photographic merits 





Of the photograpl sola 
teristic, grand subject 


section of it, which coul 


anywhere It is important 


have the best chance 
the shots have still to be 
whether they are selected 
available photographs 


Thought should also i 
which the prizewinning pict 
photographic firm will 
performance of its lenses, camera 
tourist bureau wishes to have 
landscape. Thus, pictures wit! 
effect have the greatest chance 
The “beautiful photo’ 
associate with a certain experience 
obtained with great difficulty, will 
by the jury than by us. It is the cles 
standable picture and not the experi 
with it that wins the prize. In compet 
full of peace and sentiment are pushed 
and striking compositions that appeal 


to the imagination of people. Photographs 


expected to win a prize in a competition 
something conspicuous, something t 
poster, as lor instance the cover 
papers 

Amateurs frequently think 
them to do is to send in a 
the jury will no doubt select 
most. It will, however, be useful 
jury’s place. Large series of pict 
thus, vex them, at least uncor 
send in, instead of 20 entries. t 
these it is recommendable 
photographer wil 
makers of the pictures 


The larger the competitior 
and the less restricted the 
the struggle for success and 
number of entries. If you a 
your ability with that of ot 
in photographic competitior 
this and not be discouraged 
experience and fresh know 
better able to participate 


JOHN GEORGE CAPSTAFF RETIRES 


RK. Co. Pre Relea 


After more than 40 ye: 
Research Laboratories, i 
retiring from the company on 
head of the Special Photograph 
Laboratories, is an outstandin 
graphy, a noted inventor, ar 
meticulous instructor of neophy 
a well-known technical cour 
picture industry. Mr. Capstaff h 
awards in recognition of his mz 
tributions to photographic technology 
In a manner of speaking, Mr. (¢ 
Kodak Research Laboratori« 
organised. As a young man in | 
tume from his portrait studio 
photography, inventing sever: 
photographic process. In 1912, learning 
that Dr. ¢ E. K. Mees had been asked b 
Eastman to organise a research Laborat 
Eastman Kodak Company, Mr. Capstaff a 
position. He was engaged by Dr. Mee 


Wratten and Wainwright to learn the te 


come to 
of filters 


ster before 

eral fields of 
processes of 
portrait process 
ut the World's 
as called the 
name only to 
als currently 
motion picture 
1 images in 
vated film by 


to photo- 

il method of 
Before 1914, 
by others and 
rogressed satis- 
aphy of making 
nateur motion 
1 complex, In 
ersal process to 
convinced that 
rercially where 


ch eliminates 
ve print and 
greatly the 
motion picture 
$e low-cost 

to do for 

vhat roll film 
imateur 


expensive 
that time 
tude, and 
flected by 
theulties 
ola con- 
ensated 
emulsion 
mproper 
exposure 
gave much 
thout the 
ommercial 
lar 1925, 
1 in June 


ind many 
exposing, 
ised by 
is were 


nanner as 


r additive 
had been 
the rights 

dak Company 
(ine -Kodak 
lated film 
filters fitted 
in 1928 
process was 


th motion 


the Koda- 
ddition of a 
ul method 
id also had 


ver of the 
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emulsion, thus greatly 


lowering the maximum 


and 
From this and other 
he devised special films which have con- 
tributed greatly to the 
black 


production of duplicate 


extending the latitude 
contrast 
innovations 
technical excellence of modern 
pictures in 
films for the 
In 192 


especially 


and-white and in 


notably 
negatives 


colour, 


he established the formula of a developer 
table for the production of fine-grained 
This formula D-76 
widely by amateur 
photographers for all classes of work 

No account of Mr 
piete w 


images on 


ready 


negative film met with 


acceptance and is used very 


and protessional 
( apstaff sv 
mention of the 


ork would be com- 
training which he 
years to his 
tant Mar men in the 


Eastman Kodak Company 


ithout some 


has given through the associates and 
the 


are proud to acknowledge 


ASSI organisation of 


with gratitude their obligation to him. This feeling is 
also shared by many motion picture engineers through- 
out the industry, many of whom have been helped by 


his wide knowledge and ready invention 


For his key inventions which are the 
movies Mr ( apstafl 
Award of the National 
in 1940. He was a an honorary fellowship in 
the Royal Photographic Society in 1944 and received 
its Progress Medal in 1946. In 1950, the Photographic 
Society of America ; 
Lhe design of a processing machine incorporating 
several new 


basis of amateur 
Modern 
A sso iation of 


varded 


received the Pioneer 


Manufacturers 


warded him an honorary fellow- 
hip 
honorary 
Academy of Motion Picture Arts 
1943. The Society of Motion Picture 
ision Engineers awarded him their Progress 


1944 


principles brought him an 
mention from the 
and Sciences u 
and ‘lele 


Medal in 


Mr. Capstaff has published a number of papers on 


his work in photography and has been granted over 
) patent His work has fruitful 


| pictures 


been and the high 


technical today 


excellence of motion owes 


much to hi pioneering efforts 


THE WRITTEN PAPER FOR THE 

1L.P.B. PRELIMINARY EXAMINATION 
April, 1954 
LBP K August 


1954 


Mathithia 


Dra 
a fast panchromat« 


Lire curve 4 typical 
gamma-time curve tor 


and a MQ. de 


approxi ate 


. mulsion 


elope Indicate on our sketch 


tire and gamma 


un 
without 


respect of 


cribe ONI photograph 


ne cher Cal 


Sodium thiosulphate 
Sodium ¢ 
Potassium 
Sodium sulphite 


Acetic idl 


irbonate 


alun 
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Question 5 
What is meant by the 
photography ? 


following terms used in 


a) Latent image 
6) Exposure 
fi Irradiation 
d Non-stress coating 
¢) Focal plane shutter 


Ouestion 6 


1) Describe 
safelight is 


a simple test to determine whether a 
“safe’’ for a particular emulsion 
2) Describe 


briefly 


faults in glazing and 


how you would overcome them 


two common 


state 


Ouestion 


List the types of negative materials you would use 
in photographing 
a) A black-and line 
b A portrait of a lady 


white copy 
in which it is required 
to subdue skin blemishes as much as possible 
4 stage play during an actual performance 
4 black-and-white glossy bromide print 
4 poster with red lettering on a yellow back- 
ground 
Ouestion 8 
Draw 
through 


sketches to show the passage ol a ray ol light 


a A thick slab of glass with parallel sides 


iu 4 60° triangular glass prism 


DRAW 
The 


A TYPICAL GAMMA-TIME CURVE 


British Journal of Photography 27. 1954 
the I.B.P. in 


questions asked was 


August 


In the Preliminary Examination of 
April of this year one of the 
“What is a gamma-time Draw a typical 
gamma-time curve for a fast panchromatic emulsion 
and an M.Q sketch 
appropriate examiner’s 
report on 


curve? 


Indicate on 
and gammas The 
‘Very badly answered. Of 
the relatively few candidates who tackled this question 
submitted a D 
in that 


developer your 


times 


this question 1s 


most log E curve 


Much is implicit 


comment. It has to be remembered that this 


preliminary examination is the first test, elementary 


though it be, of the candidate's fitness for professional 
It is the first test of a candidate 
tional equipment 


considered fit to 


qualification s educa 


and upon the result he or she is 
take, or to work 
mediate examination or is automatically 


for further 


For the 


que stion ¢ 


towards, the inter- 


referred back 
study 


benefit of those who failed to answer this 


orrectly, and who will read these 


that a gamma-time 
curve is made by drawing two rectangular co-ordinate 


we hope, 


notes, it may be stated 


simply 


axes by whi h IS meant just two lines at right angles, 
and along the 


time up to 


one vertical and the other horizontal 


horizontal one marking a scale of 


and 


say 
vertical cale of 
’ 0. By trial 


examinauion, it 1s 


20 minutes along the one a 


gamma values up to, say with the material 


and developer under discovered 


what gammas are produced by different development 
tumes at the specihed temperature up to the point 
where the 


with 


contrast no longer continues to increase 

These 
form the 
should be 


plotung for 


further prolongation of dey 


plotte d on the 


elopment 


values co-ordinate axes 
think it 


necessary to explain what is meant by 


gamma-time curve we do not 
in fact, at least the general idea of graph plotting would 
appear to be 


least of those 


understood by the majority of candidates 


or at who attempted the question 





However, in this brief lanauion we i ‘ t of illiteracy met 
assumed that the meaning of gamma a at the very beginning 
known, and our experienc ' ( ’ re under grave 
assumption is by no means warranted. | g of scho lack of 
not altogether surprising. It all ve ’ t n urgent matter 
mathematician to say how im i I a t rities aware of 
must remember that to | arithm " t t tl conditions 
been food and drink ; without logs tl ’ © sure that 
and, say what you will, logs i t irents. We feel 
even for a practised teacher to expla re of the tremen- 
that easy for a person of mor " ik lustry at the 
the slope of a curve as relat oana f ‘ e written about very 
or still less to the printing qualit f ra tt examiners’ 
all goes to show that if tl gs a al 1.B.1 . tion we have 
tance and we t he are 4 t t c e in both the 
careful attention ls t pa he { our young 
of a real under nding ¢ " ‘ ( not see the 
stage of photographi t c imma-time 

Certain it is the t ist t t } t 1 exposure, 
very early the hz { . g phe ! wivancement 
events wherever sit a gra wi . r trade. But in 
not, with a sv of a pencil bi ‘ ¢ ' me questions 
conveved to ; league a , I d much money 


ae 
have taken ; F ) rbal d pt ich returns, 


Had these idat beer : ve receiving 
a ” such ; ons we are 
graph minded x te bao 

onths ther 
been a verital 


and one 
down maybe 


ere f ad been aA 


the curve, but the 
hat was now 


marks in place of unqua 


} he efficienc « 
not possibly if the y of 
appeared at 4 

wherever possible in Apy a 
Research Council 


ite was doing 

Why is it that to so many I " ‘ ; F of the textile 
graph appears completel remove the 
attended many discussion ang hav i f the smaller 


time with a D/log 


accounts of shortages of 


ticular we have been interested the que 
a i appear that 


shortage both of teachers ¢ 
offers many 


who can become qualified to p 
| wried with. 
appear far 


close together 
taught at school ve can! 


child who leaves school car : ‘ c ery familiar 


have puzzled over this quest 
We cannot understand why t 


© questions 
solve all the normal numeri ; 
| ill tor wiser 
life, and we fail to understand 
t be given to 


to take up some technologi 
first sight 


be taught the ise of the ‘ 
I develop 
It bvio i I ‘ find connec- 
} +P. ¢ or 
at the I.B.1 xaminatt i 1 types, but 
rrinciples 
subjects that require much more t i hould look 
have received so far. One t e are giving 
April 1.B.P. Preliminary sa th i ‘ nd 


d foun- 
were not able satisfactor 


many other examinatior 


will be found generally tn 
today find difficulty in hi I c = 
things. That appears to 
thinking and sometimes IVE 
It is nota question ol bl 
phenomenon that 1s 
might well be called announced 
educational system | times as 
through the variou 
an absence of realit f " c ention of the 
taught. The child does not app Mat it Chicago, 
between what it le: f f red waves, 
cart isa 
hide. It is 
team under 


in daily life. It mz 
in demonstrating 
school lessons an 
It may well be 
most of the chi ly at ‘ the invisible 
standing of all thi gi fact AS ¢ ained, but 
attention distracted | " the f the light 
detriment of the t I 
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Review of 
Contest Entries 





MBER OF ENTRIES 
A/S 29. B/S 48, A/O 2 


COMPI 
NEW 
PRIZI 


MBER O} PITORS 
COMPETITORS 


AWARDS 


MBER Ol 
MBER Ol 


NOTES: The 


wa forwarding 


uttentior ompetitors t drawn to the 


adequate return postage m 


roup of entre 
Rules last appeared b/ of the 
The List of Set ast appeared 


October. 1954. 1 


mghby The 


what is 


arrangement in your 


known in art circles as a 
it though it is a term seldom heard in 
photograph This is the 

ides the 


form in which 


picture into t 


vw. Your 


is correctly 


wo triangular 
example, having the 
composed, but 
litthe more detail in the 
inch otf 


take in the 


another 


the pro- 
Triass 

ir opinion 
a trim 


ontrast of 


highlights 
as Room 
right, com 
nm printing, 
ersion 
Your 


interest 


pastoral scene 


and good print 


ind is a le theme, 


sunny 
infortunately not maintained in the 


he picture, where a complicated mass 
tends to make the 


The marine subject 


mongst the tree 
newhat top-hea 
untered very often in these contests 


re one hose treatment requires 


ling in order to gain attention 


é All of 
The scrub-land 


your three are 


good 
impression seems 
the best pictorial possibilities, but 
» correct the somewhat obvious fault 
¢ print we would have trimmed away 


neture. Apart from that, the need for 


pomt is indicated, and at any future 
should be spent in trying to find a 
h ill bring out 
White 


r} 


a single, definite centre 
was a difficult 

chiet 
River Bed "is well composed as 
but the title hardly applies 


Gums" shot, and 


ere is no real point of interest 


hand 
t would Zo 
which the bed of the river is 


th a print in 


ought to more prominence in the foreground and so 
ad the eye towards the tree, which could be 


situated in the middle distance ersal 


A « omplete re" 


of the point of view would bring this about 
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Aul adding to yur 


pattern 


prizewinner ; ar I 
uch i reminiscent of a 
print. It is felt, however, that 


bird on a 


some add 


tion interest 1S necessary a branch 


perhaps—to impart a little more of general appeal 


Another point—the absence of any highlight approach 
ing pure white tones tends to flatten the print into two 
distinct planes 
tive. The 


example 


30 destroying any illusion of perspec- 
night picture of Brisbane is a fine technical 
its weakness is the unbroken heavy 
the left foreground 


mass in 
just a suggestion of detail in this 
quarter would help 

AK.F.B., Ryde.—Youtr gained HC for 
technical quality. From a pictorial point of view the 
jet-black shadow of the rock wall seen on the left in 
the middle distance is undesirable; any such extremes 
of tone really should be confined to the immediate fore- 
ground if the 
consideration, 

I B . Crows 


as ““Jig-saw”’ 


single entry 


laws of perspective are to be given 

Nest.—In dealing with such a subject 
we feel that it would be better to confine 
the picture entirely to the branches of the tree against 
the sky—this produces purely a pattern scheme but 
one that has already 


contests 


met with success in many past 
Your view of the pond is somewhat better 
than the record, but, as often indicated, picture- 
takers in public parks seldom find outstanding material 


in those areas 


E.H.B., Che 
winning print lies mainly in the a 
two larger 


Rosanna attraction in your prize- 
rea bounded by the 
trees, which fact seems to encourage 


f 4° from the left and 


trims 
from the right; this em- 
yhasises the 


sweep of overhanging branches which, 


| 
by locking in with the principal tree develop an 


impression of unity 
R.B.B., Koroit There 
interesting little bits i our 
that the print ¢ I do with 
vertheless 


appear to | 


sunset picture apart 
from some careful 


spotting ne attractive subject The 


river scene ts dominated tree trunk across the 


right-hand top corner " idea of a vista or 


framed subject is a good one but framework 


hould not dominate it ofter 


more ive when 


it consists entirely of a tracer pe 


R.A.B 


prizew 


idant fohage 


GCympr All oul 


inner, because it makes use of a frame in which 


three are unusual the 


the subject is well placed; the backlit study of two 
a trick effect 
$90 of the 


print 


children, because of its successful use of 
for an excellent similar example, see 


1.P.-R. for 1954 


because 


page 


August and the remaining 


it uses an aeroplane in flight as an accessory 


to a sky-line ultra-modern style 

LHA Hamilton HC’s for “To Higher Levels’, 
with its fine “Underground Fan 
tasy’” in recognition of an attempt to make something 
In the 
monument, 


silhouette in 


prnt quality and 


more than simply a record picture of a cave 
highlight showing on the 
the former print appears flatter than it should; in the 


absence of any 


latter subject you might try for extreme simplicity as 
a possible escape from that inevitable souvenir style 
ol cave picture perhaps avery simple arrangement of 
one or two stalagmites and that novel back-lighting of 
yours. The print of the caravan is technically good, 


in fact excellent, but hardly offers much scope for 


pictorial interpretation 
RF 4 South Hurstville Ot 
“Morning Gossip’, in 


your two preter 


which you display a veritable 


feast of interesting material scattered around the 


pi ture 
of the 


models could be more suitably placed to produce a 


No doubt this was an exposure on the spur 


moment. The setting is one in which the same 


really outstanding result. The 
through want of care in arrangement and te« hnique is 
inclined to be flat in tone 


lands« ape also suffers 





L.G.C., Red Cliff 
mood about your ci 
subject suitable for a page of 
winner perhaps, but a delightf 
one s collection 

f Ta . Narembur 
a recent article on 
A.P.R., March, 1954 
of the idea of counterchange 


not offering much in the 


MW. Lewhhardt 
Your initial entry, es 
title-clue is something ot 
the subject is an Empire Da 
any conflagration omewhat 
of details outside the fire itself 
effort for first attempt. A stud 
help to show what kind of pri 
recognition in these contests. In 
advise you to join some nearby 
G.A.D., East Ivanhoe Both of 
average in interest. The erosion 
a surrealist monster; it stands out in 


sky and this helps the illusion of animat 


Swept” is, on the other hand 
as a “portrait of a tree 
interest or attempt at co 
the boy needed some refle | 
of the face This would iV 
shorter exposure and so coun 
highlights on the 

A.J.D., Ashburtor 
mentions your quandar 
light treatment. Althoug 
and back lighting 
in the set contest I 
keen on this occasion 
from the success of 
cluded as an accessory 
better to have an 
centre of the picture 
of walking out of the 
very nice atmospheri | 
The print could stand a trim 
“Barry” is an attractive child 
technically good apart from 
over-large expanse of pullover 
introduce more detail it would 
]east 14 of this unwanted ex 


H.C.D Temora Conegrat 
motion. Prize award for your 
subject because of its 
excellent technique. Whilst 
idea in trying to convey 
cannot help feeling that 
are almost overwhelmed by 
placing of the figures seems to 
Substantial trims at top, botton 
place the figures at the appropr 
thirds, would reduce any feeling 
the same time maintain the 

A.K.D Lind held Your 
winning entr demonstrate 
advancement in print technique 
weakness, if any, is the « 
exposure to obtain detail 
effect not unlike halation 
A litthe more care 
ment. In our opinior 
prints we have seeri 

A.D., Bendig« Ir 
nical aspect, your 
gained HC for no 
city byways subjects 


phed from 

og pictures 
ooking so keenly 
vould not go 


Leafy Lane- 
rints showing 
irns a regular 
ypen section 
etting of a 


uur “Frozen 
re contrasty 
4 its possi- 
he left as a 


k which is 
f your three; 
detail in 
ng out of high- 
nd which is 
Che problem 
ialation in the 
listract the 
print is of 

t beams 


er photo- 
in excep- 

tne materials 
valkers are 
slong the 
enough 

ut, too; 

that 1s 

ellent, and 
harpness, 


is your 
a Vicw- 
ill then 
he lower 
ature; it 
seen mn 


ve prefer 
the fore- 
inbroken 
try trims 
portrait of 
und is well 
yut, how- 
face is not in 
Winter 
unged; the 
irgwins of the 


a print 
olouring ; 
modelling, a 
ingement is 


ce in the 
been ex- 
forms the 
nt should 
pression of 
print. The 
interest 
Your other 
yyal Tour 
ceptionally 
tions that 
covered 
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which 1s 
fruit blossom 
back 
ot inrect 


lighting 


eat tempta 
nteresting 
it drastic 


terests 


ome kin 
tech 


e would advise 


y out special 


position and perfection of 


ill. By the wa ilk-textured 


landscapes as a 


Kodak 


portraiture 


i surlace imilar to 


We feel 
etter as a horizontal format 
amount of sky and foreground that 


vith. The other 
light, but 


that your iew of the 
since 
pensed print is a 
© against the remember, a 
any composition naturally becomes a 

and it ts difficult to see how your 
the ashing on the line (unless, 


1 picture of it 


uv The viewpoint chosen for your entry 
ect did not offer you much in the 


Weak dark 


yper left-hand corner, con 


way ol 
poimts are the patch of 
erging lines 
at the top of the print, and a 
ght foreground. How 
this H¢ 
received too late for 


tluable family records 


the element ot a com 
ll applied. Ha g seen the 
1 ill out 


suc ling lines 


led by the cur 
ornet 
ttom cor nd d the eve 


terest 


ks te ou I ord of 
not een t« received the 


mentioned 


therein. Thte set 


sul ject 


lifferent from your other print that 


i hict e preter Devotion’ 
ictive play of highlights and the ex 
irefull chos to bring out shadow 
ibyect really loc not require the 
Ww could 
right to 


foreground 


two inches The river vie 
m take off | 


then 4° of the 


from the 


vriting 


Raine d H¢ 
its general 
this 


four 

preter “Corto Bay” for 

vevel all the 

ind =theretore trims are 
off 2° from both sides and 14" from 
vill see other 


ilso suflers im respect of composition, 


lura Three of your 
interest in print 
ubstantial 


what we mean Lhe 


due to the choice of viewpoint-——a camera 
little to the The 
attractive because of its pleasing play 
but it 


right might have helped 
ene i 
is doubtful here whether the car 
luded on the left--one would be inclined 
prints. The 
unlikely to 


pictorial 


this portion in any future 


uccesstul un ‘studio’ style, but 


ognmition m a contest where 


on is the main consideration 
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U.L., South Townsville.—We prefer the larger por- 
trait of the girl, which gained HC for technical quality 
and well-chosen pose is a tendency for 
ng to the sunlight. The other 
picture of the girl is also inclined to be of too serious a 


though there 
the subject to squint o 


nature. The other entry in the set subject is an interest- 


ing silhouette. ‘The nature study is very satisfactory in 


its class and should do well in an appropriate set 


contest 
ERT Riccartor 


very good indeed 


Four 


All of your prints show a soft treat 


HC’s out of six entries is 


ment in enlarging and we are wondering if this is 
due to a personal preference or to some shortcoming 
would be 
In the print of the 
two young children the expanse of uninteresting water 
hould be 


cene could also do with a trim 


in your technique tjoth of your cameras 


capable of extremely sharp results 
on the right is no help and removed by a 
drastic trim. The park 
from the right hand sice The winter subject is an 
Possibly the 

Sheltering Gums 


interesting record snapshot most pro- 


mising of your entries is with its 
massed tones. The other two prints did not offer much 
in the way of composition 


TSA Both 


too much foreground. In the case of 


little 
a trim 


include a 
‘Dolores’ 
Che idea in this subject 


Parramatta entries 
from the top is needed as well 
is good. A study of the portfolios should help you to 


obtain a better balance in your arrangements 


D.Gd Roseville 


features seldom helps towards pictorialism 


Symmetrical placing of similar 
In each of 
tend to see try masking 


your prints we two pictures 


almost to the centre 

E.L., Ettalong—HC for 
could be improved by removal of the intruding foliage 
on the 


off from either side 


“Fairymount’’, which 
left. ““Mount Lindsay” is a very dramatic effect 
Sunlit Meadow 
the impression of one-sidedness, all the 
on the right 

G.H.M Mildura We 


which is a very 


but more novel than pictorial gives 


interest being 


Instructor’ 
well 


to dominate 


preter The 


successful indoor exposure and 


posed; the heavy masses of black seem 


the other print 

M.7.M., Mildura Your two were 
for the October contest. The river 
but the print does 


received too late 


scetic is Our pre 
mood 


ference not bear out the sunny 


one would expect under such a sky. The other subject 


iS a re dark masse hould be 


at the 


ersal of usual procedure 
bottom of the print 
K.M., Haberfield.—-Your set makes a 
ery fine print except for the rather obvious patch of 
Actually the 
left-hand two 
add 


surf leads the 


subject entry 


flare across the face of the building 


beauty of this subject lies in the lower 
thirds of the figure is needed to 
In the of the 
eye through a pleasing curve to the headland, but it 1s 
doubtful if the additional on the left 

7.H.M., Keu HC for the 
point to watch here is the stray highlight ahead of the 
this distracts. The should 
be in the this case 


print, but a 


interest seascape, the line 


are any help 


portrait in low key. A 


collar strongest highlight 


principal part of the subject, in 
somewhere on the face The other 
end of the 


of pure black is needed to provide the key to the tonal 


print is at the 


extreme opposite tonal scale; a small note 


range 

M.7.M You have achieved a good high 
key result in “Trio’’, but the 
impression of a lean to the right 


Swansea 


composition gives the 


lilting the material 


into a more upright position might relieve this im- 


yression, but we do not see how such an overpopular 
I 


subject will ever achieve much in the way of in 


terest. The two prints in the set subject are interesting 
family records but scarcely worthy of such big enlarge- 
ments 


Congratulations on your promotion 





D.M.., Vorningside Of your we i nner is the better 
study, for which H¢ Looking ¢ I | t t cattered in the 
thought is that a green filte vould not ves make an interest- 
give such a or f | eT 
that sky ton ) ave the 
tree trunk lr 
strong sky tone 
area of foregro 


an excel- 
ering how it 
nore con- 
the right. 
ects that 
than the 


a trim of abou 
both sicle nece 
should be 


R.LLN wldly up to 
set subject ri ! t house for 
however, w ) rin vt larters? it 
on the left I t » childs 1 he mad scene 
far up th y and t ‘ telephone 
out ol | material 
thing that 
e picture. 


N.O.., 
reasons, but h 
has caused both bo quint he iset subject 
for “Afternoon Tea’’, in which t ur t well when 
birds, we cannot sec ilt problem 


n the p 
in the seascape, we 1 the toy 


tried to make use of 
camera fault ?— if so 
achieve same 


1diventurous 
il shape to 


the animal 
equence slight 
R.M.R., West Brunswich ize award 
key entry in the set subje 
resist that fascinating stre 
the water. It seems to 
light on the water reac 
there should be no co 
background objects; per 
very prolonged printing ra ‘ . 
R.R., Moonee Ponds 1 i 


winners we prefer the n rT tor 


too much 
a Vicwe 
ed this. 
accent as 


subject, 
slightly 
ts on the 
the sur- 
composition and technique i , too scat- 
version. In the seaside print i i look well 
too severe in the trim at top ol 
there were other disturbing 
a king be- 
The Connoisseur’”’ i ‘ 
. | good 
tec hnique at its bes 
interest 
would go better 
fan apt 
M.S., Gardenval ‘ ! 1 titles 
ject is a fine piece ol tech 


The other print in tl 





cellent but trimmed toc 


ION FRANCIPHOT 
the remaining print i ‘ at ‘ 


hie il 
qualifies as an example I ‘ 


inema 
been received regarding an 
O0.AS Vew Lambt und motion picture exhib 
study, which is techni ex in May, 1955, and every se 
somewhat obvious handwor « will constitute not so much a 
I t} ' | , general exhibition 

n ne s¢ SUD EC 


covering every 
corner! , “graphic activity one that is designed 
of thern j the general public, but also to the 
nical work d to the «pecialiat A few of the 


be covered are 
W.F.S., Ivanhoe Your single « . { 


1 j iking applications of functional 
novel still-life lthough a 


attractive simplicity 


« ange nt b A 
irrangemen of the 
print would be more to our liku 


photographic language’ 
asing atmosphere feelings, the 
K.7.T., Scone-—Of th . 


he photographic language’’ 
tropic al scene because r redu i pretations, schools of photography, 
components and these have bees ‘ | avenues of thought 

th art the 

light on the water is very asin itt | ision 
listed prints. “Sun-Glow eed y photography —the non- 
interest, such as a bird or a h figure " 
print is a sketchy fragment 


ICASING value in 
way Che open entries did Ot LMpr 


Direction artistique et culturelle 
although the figure study seen " y q 
DE LA PHOTOGCRAPHIE ET Dt 
little more light in the shadow areas perhay Av. des Champs-Elysees, Paris Se, 
, he A.P.-R (Box 2700, G.P.0., 
R.T., Goulburn ! ASC a ! local representative 
’ } nll types of Australian photography 
in this respect, but give ie imy yf 


; esented on this great occasion. 
in the absence of a supporting fig 


painter's vision and the 


as an instrument of 
documentation and re- 


possess any real ce 
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(Jctober portiolio we enioved feast 


vided with a most delightfully 
and well-selected grouping of prints, but we also 


a double 

rniy Acre we pro 
irie dd 
had their pictorial messages admirably enhanced by the 
© thoughtfully or, should I say, so 
elected by Iri surke moreover, by 
of the value of the one for the 
more than perfectly to combine 
We must also recognise the talents of our 
Australian poets, many 


Australian erses 
piritualls 
possessing a keen serise 
other he was able 
both element 
of whose names are likely to be 


And 
1.P.-R photographers who 


unknown or unfamiliar to our readers of course 


ve must pay tribute to our 
a love for 


eat thing in common—which 1s 


und its power artistically to 


h the 


and 
only for the 


portray 
fleeting eye se 


luctory print comes from C. S. Christian 


hich embodies his « 


stomary artistic ap 


ni ubject— technically pertect well 

arranged, and of compelling subject interest 
It also 
the correct filter 
ik Here it tonal value of the sky 
les the ke every 


othing of the 


ilent nts out once again the ilue of 


hich in this case we observe to be 


that indeed 
individual element, to say 


general atmospheric impression, par 


effective being the fine depth of tones in the 
lent the photo 
ightfully including 


softly outlined tree 


Incidentall 


helpful | 


nature " 
ind by 
ed stone and also 


bottom rigl cornet 


and my) 
little 
lower left 


or .] nicel ranged 
mprovement wv be 1 

| placed at the 

l iybe the human interest 
tended to detract from that supplied 


barky bough An im 


arrangement is the 


clinging to his 
int pot mm thi manner in 
held in check, as it 
of the 


vould also draw attention 


ird sloping trees are 

e strong up and down movement 
either margin. | 

ely light tone of the sky and the way 

in wh gl y blend 
the arr 


darker or more 


vith the retreating grasses 


gement would have been spoiled by a sky of a 


turbulent 
1 M.W 


everal occasions and I confess that I lke it 


nature 


s unusual landscape through my 


for it is a print in which every individual 
to the full (although from this 
statement | must make an exception of the spot where 
ome axer 
of his blade 
obviou The 


nclusion plays its role 


an has chosen to demonstrate the sharpness 
been rendered a little less 


novel 


this might have 


basic arrangement is consisting 
as it does of a diamond shape framing a minor land 


of lacy type I he 
fallen tree, but this is well bal 
anced by ‘ of the 


SC ape 


which features a small tree 
pr nepal object us the 
foreground, this in turn 


being a ted b rcumstance of its possible mone 


tony being y the finely delineated grasses in 
the foreground a1 leafy shrub to the 
A.K.D " s one 
ee tree nd sand well 
ish of light sand 
conflicting 
ret ficiently 
overall high tone of the 

ably the shadows 


right 
of special interest, for it is 
combined in 


ind dark tree 


and also the depth of tone 


foliage 
idden| 
t subdued to permit of it 
photo 


that so well 
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By KARRADJI 


A.J.A.’s beautiful picture is also worthy of study 
from the aspect of combining sand and tree forma- 
trons and by the way, on this occasion the photo- 
grapher has depicted a grouping of tea trees, always 
appealing in their fantastic trunk and branch shapes. 
[he photographer could not have trimmed his trees 
to better advantage nor blended his sky more per- 
fectly with a view to making full use of the highlit 
dunes and foreground. Some may take exception to 
that strangely shaped shadow to the left, but personally 
I feel that it was needed to complete a fine arrange- 
ment 


The gentle delicacy of K.H.W.’s print comes with 
something of a shock in the present album 
vhich strength is the keynote 
Note that 


his subject 


one in 
of the majority of the 


inclusions here the 


photographer ap- 
filter and thereby 
recorded the landscape with something of an overall 
monotony—which was no doubt intentional, since 
he planned to have it relieved by the powerful down- 

urd fall of the leafy branch. Whether he also planned 
for the inclusion of the sprig of dead twigs I do not 
know, but this was indeed in the 
‘lucky break”’ 


branches, I 


proached without a 


nature of a desirable 
Returning to the matter 
that 


of intruding 


must say they are always worth 


keeping in mind—but when utilised they should 


never, as so often seen, be overstrong in their handling 


We come K.M.’s 
contribution number of 
As is the case with the 
majority of outstanding photographs, the cameraman 
enjoyed some strokes of chief of 
these was the presence trees just 
bend, for they 
too-sudden difference 


unusual 
and one that 
points worthy of artistic study 


to a quite treatment in 


embodies a 


good tortune The 
of the 


were 


group of 
around the 
shock of the 


w ise 


needed to reduce the 
other 
and the 
Another element of 
lighting 


between the 


lonesome tree mass in the foreground 
distant 


fortune 


one-toned landscape 


good was the side 


which permitted 
of the 
stabilising shadow. The 


furthered by the 


delineation of the 
also produced the 


an attractive road and 


curve 
desirable 
feeling of atmosphere 1s complete 


absence of clouds 

Another print wherein everything plays its part most 
].McA.’s mountain-top 
snow that so well defines the repetitive bases of the 
rock shapes, the 
mask and the 
few well-placed clouds. From the compositional aspect 


successfully is scene the 


dead or leafless trees that so well 


the severity of those angular summits 


the elements that are really important are the edge 
shapes at the bases of the rocks there’s a great sense 
with the 


have a first- 


them as well as harmony 
Beyond 
technical 


of movement in 
great pyramids above that, we 


rate example of perfection careful 


whic h 


plus 


trimming—a procedure in nothing has been 


wasted 


Often have |! 


how 


revealed in confidence 
that 
hand to the 
moment (or is she’). Anyway 
could placed to better advantage the 
¢of D M.S storm pic- 
The cloud break 


moments of 


strange it Is nature 1 so willing to lend a 


helping photographer at the desired 
no artist with his brush 
have Various 
points that go to the maku 


ture. Let us consider them in detail 





to the top left, the only definite sta n them turn 
sky; the tall, branchless decor e tree; t the shadow line 
branchless dead tree giving a d 4 and lownward 
repetition ; and finally the so i ) led I resen in this 
rocky mass at the foot. All is exce t 4 t t iallenge and 
not a scrap of it out of plac And how f ina ' rement. Before 
the cameraman \ i¢ keynote 1s 
that very day and at ve ) t of very 
have waited for 


each day and hour ha andstone 
sari 


Your ‘ print on pa = i red in $0 
member, was obtained lo la i A.C.R. on 
good one, during an outin \ t that sole 
Happy Valley fame alon t ict " peared in 
which is the Upper Hunter ‘ ve ha xactly the 
example of the type of picture in the t Che sim- 
is all important —that placi: f shad , ful move on 
was exactly what was required to ca t rer would 
re-entrant to the tree-clad sun and " i ir of the 
those high and pleasantly varied cloud " time- 
row of small trees in the middle d ice | e sloping 
triguing——perhaps worth f inve itio fect ubject 


by our Scone friends i portrayal 


It was by way of a strat ) ] n photo- 
me, that his wife should f i t ids with 
ture some lines from Charle ur " i id them 
the Four Grave when the ph ul i here see, 
taken in the lley in ‘ ree reflec- 
private cemeter o1u rf irrangement 

J.D.J.’s print is anothe: ks nicely 
was dependent | ‘ ‘ ng «ee 
These subje« al ) , ea is hap- 
and it is intere enquire, 


vettered 
ment with the 


m ring 


light was needed i 
tf atmos- 


and it was also desir 
extend around the sid over- 
the tiny farmhouse 

of the distant mountair id " to our 
nical side, this subje« 1 i n ll aware 
shade darker print ‘ great 


ere are 
Interest in R.W..S 


irc ola 
on the documentary 


ement 

ing scene that was 
ing the 

ied, and 
the 

ft edge, 
the spray. 


composition side the 


travel too quickly to the u ‘ r : 


pinned down on the principa 
going to suggest a substant 


author may be able to achi : 
yugnt toa 


happily 
The quiet simplicity of C.L.1 ter t ' have been 


control measures 


for a colour transparency or the art rt er print edge. 
full justice—I can well imagine all the colourt t the delicate 
differences in such an arrangemen he m ff rround and 
of the clouds helps considerably here, risis 4 flere vuld have 
do, from right centre to top left. | 
other type of sky would have pro 


vondering 
harmonious 


from the 

Moving on to page 619, | do feel thi .. rranger selected 
stormy landscape possesses everything that mak é ts for reproduc- 
success, Spec ially as to the tempestur as I ti to lume par- 
brings movement to both trees and grass I " f rtf terial, | know 
they just appear that way from the en ‘ ( c a strictly limited 
many a prevailing wind. The sky treatment i ya roduction is not a 
again the right onc—it ensures the right atm et election has 
at the same time developing interest in th c ‘ t back and the 
flecked trees. The print quality is first-rat 
the trimming, permitting a periect art 


re, which 


the various cemponents. I can confidently rece , , wely tress end 


4 ( lo suDmMi1ssi0 ri he 
this work either for salon submission or } bes. all the 


es 
decoration ther hand 

Very similar remarks f rou t t t simplicity 
apriied to E.G.T.’s sand-dun ibj \ af element that 
the torce of the wind is empl j leration 


led 
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PRIZE LIST FOR NOVEMBER 
CLASS “A” -SET SUBJECT 

Mundane Mariner’’, A. K 

\ Morning in July F. R. Lamb 


in a Boat R. Ritter 
M. Sheppard 


Dietrich 


Llrington 


CLASS ‘“‘B” 


\ ' 


SET SUBJECT 
ine 
irlie Wilsor 
G. Hall 
yranam 
ith Raid 
K.. Jackson 
N Baile B. Greed; G. |} 
L. E. Huf; B. Ke 
K. M. Walker 


2 


yzlowksi (3 


CLASS “A” OPEN SUBJECT 
Winter Pattern’, K. L. Aston 
Winter Splendour (). A. Sims 
study in Slow Motion R. Ritter 
June’, E. H. Baxter 

Commended a Abson K. I Aston 

Dalgleish (2 A. L. Gooch; D. McDermant 
R. Ritter; W. F. Stringer; K. J. Tester 


CLASS “‘*B” -OPEN SUBJECT 
L. G. Hall 


u of New Guinea’, G. R 


Wart 

Storm Clouds’’, U. Lama 

Against the Light’, H. C. Devine 

st. John’s Church, Richmond 

Golling 

for Me R. K. Brown 

lalking N. Youngman 
( \. Abrahan R. Fk. Corbett 
I Him; | Lipa; ( Lama 
A Wright-Smit! 


PROMOTIONS TO CLASS A 


The following promotions to Class A 
November Lith, 1954: H. ¢ 


are announced, ¢flective 
Devine > M. J. McNaughton 


of October Portfolio 


Continued from page 701 


Review 


limmuination 
general 

1 thus, the 

da the print 
trimmed. M 
larker print 


lramatic im 
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CAPTIONS AND TECHNICAL DATA 
Cover Illustration 


Mum’s Help, © 
Set for October 
Film, folding 


Windle First (Equal 
Exp. 1/5 sec f/i\l 


Class B 
Super XX 


in Album of Trees 
Windle Phird (Equal 

1952. Exp. 1/100 sec 
yellow filter 


pace 6645-580 
Gums, © 
October 
folding 


Class B Open for 
Super-XX_ film 


Snow Gum, LD). N. Dove.— Second 
Set for May. Exp. 1/100 sec., f/11 

K2 filter 

High on a Hilltop, A. A. Ander ond 
Class B, Set for May. Exp. | 
film, yellow filter 

The Blue Hills, 7. 2. Hophy irst lass A 
for April. Exp. 1 


retiex, yellow 


Equal Class B, 
Super-XX film 
retiex 
Equal 
iper-XX 


LOO sec RS 


Open 
100 see {/8, Super-XX film 
rreen hiter 
In the Beginning, A. /. / 

Class B, Open for August 

16, Super XX film. reflex 

The Tree by the Fence, #. 
Class B, Open for Marcl 
0 se f/11, Super-XX film, folding 

R H Second Equal 
Marcl Exp 1/50 sec {/9 
folding ellow 
Lipa Third 


Exp 1/100 sec {/8 


bkaqu il 


Untransplantable! 4. © 
Cla B, Open for 
Super-XX film 

Sunlit Branches, / 
Set for May 
reflex, mid. yellow filter 

Labyrinth, F. //. Baxter 
Open for April 
film 


filter 


Equal), Class B 
Super-XX film 


Class B 
V erichrome 


Second Equal 
Exp. 1/50 sec., f/11 
reflex 


WELCOME TO ONE NEW CONTRIBUTOR 


We extend our customary hearty welcome to one single new 
competitor for this month, M.W.C. (Leichhardt). We hope that 
his name will be seen in the award list in the very near future. 


Mallee, /. H. Caldwell.-Yhird (Equal), Class A 
Set for January, 1953. Exp. 1/100 sec., //8, Super 
XX film, reflex, K2 filter 

Hillside Gum, 7. /. Abson 
Open tor October, 1952 
Super-XX film, folding, orange 


Forest Giants, /. L. Elrinston 
Open for September, 1953 
Super-XX film, reflex 

Lakeside Lady, /. RK 
Class B, Open for July 
Super-XX film, folding 

Angle No. 1, [ Lama Third (Equal 
Set for May. Exp. 1/100 se f/1) 
film, folding, yellow filter 

Stately, D. N. Dove Third 
January, 1953. Exp. 1/50 se« 
reflex, K2 filter 

The Patterned Gum, (.S. Christian.—Sec ond 
Class A, Open for August, 1950 
Super-XX film, reflex, K2 filter 

Windsor, Ho kok Heo Third 
1952 EM 

film 


Chird (Equal), Class A 
I xp 1/50 er {/8 
filter 


Third Equal 
Exp. 1/100 se« f/\l 


Cornish 
1952. Exp 
K2 filter 


First Equal 
1/50 sec {/8 


( lass B 
Super-XX 


Equal) Class B, Set for 


f/\1, Super-XX film, 


Equal 


Exp 1/90 sex 


Landscape at 
Equal), Class B, Open for February 
1/100 sec f/8, Super-XX retlex, 


posure j 


2x yellow filter 
Wind-blown, M. 7 
Set for May 


Mc Nau-htor First, Class B 








Club reports should normal 
of the last three weeks of f 
the first week of the current month 
written up ummediately and posted s 
not later than the 10th of the mont 


PHOTOGRAPHIC SOCIETY OF 


An attendance 
it the Radio Sci 
enjoyment from 
Tompkin \ R 
taken by him ir 
New Britain. N 
ing and beautiful 
illustrated the 
capable hand 
Ihe Annual General Me 
Flinder Lane 1 Oct 
the President, Mr. |. H. McCo 
report reviewed progre 
Aug. 31, 1954. Membership 
siderable list of application 
position also was satisfact 
Officers elected for the 
Mr. J. H. McConkey; | 
Polglaze and I. R. Hodder 
Cornish; Asst. Secretary, Mr. } 
Treasurer, Miss P. Dannatt; ¢ 
Pemberton, Messrs. W. Gallagh 
Auditor, Mr. BR W Dewar 


pressed of the work of retiring 
Db. G. Lascelles, |} ter 
Stringer 


Following upon the Annual 
monthly general meeting 
Mr. C. R. Hartmann, whe 
landscapes and = architectur 
themselves, made Ver 
years and with vary 
very high standard in techniaq 
and their appeal is greatl 
and pleasant running comme 
in explaining where and hx 


show and addres proved area 


PRESTON PHOTOGRAPHIC 


Phe Annual General Meetir 
when the club entered its s 
for the ensuing : 
Vice- Presidents 
Mc Mahon Secreta 
Mr. W. F. Stringet 
Committee, Messrs. K. ‘I 
R. M. Raid The retiring 
reviewed the club’s | 
and thanked the members f 


rogre 


thusiasm. Membership n« 

have continued to be itisiact 
called attention to the sterling 

over the past three years by Mr. Bax 


The night of Sept 


club enjoyed a talk by Mr. C. D. Pratt 
| 


gentleman gave a detailed ac 
graphy. Mr. Pratt brought 


stration and also a unique devel 


VICTORIA 


CLUB 





cau 


econd 
bifteen 
to the 


the 


CAMERA CLUB 


it the 
mitted 

| that 
form 
Cine 
monell 
VAS 

lis 

Mr 
(om 

n Mel 
ion Bal- 
in the 
nge was 
section 
itive has 
H¢ for a 


tit 
ion 


4 prints 
rne C.C.. 
mentary 

i! jualified 

ng of a 
is an un 
idle were 

also 3 


The 


CAMERA CLUB 


louring 


ting with 
President 
e former 
knowledge 
rts to rout 
r-friendly 
1 parnting 
if 
club an 
members 
e exhibitors 
e of blue 
Che blue 
to mono- 
g of the 
lar scene, 
z, 
Kennett; 


Park, was 
the Year’”’ 


ided Corner, 
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ith WK \. Fox 


B Grade 


Half Way Up, in second place. The 
Print of the Year’”’ was A. Taylor’s City Lane, 
th J. Wallace gaining the second place 

Meetings are held in the Dispensary Hall at Campsie 
j President, Mr. A 


may be made 
Pel. : YB5597 K.A.F 


from the 


CARINGBAH PHOTOGRAPHIC SOCIETY 
fortnightly took place in the club 
Frederick Street, Miranda, on Sept 13 
lable Tops’’, and 
Hinchcliff; 3, Mrs 
Fk. Matson Ihe placings in the 
land 2, ¢ W. Watkins, A.R.P.S 
Hincheliff (two prints Most of 


were beginners a few months ago. 


meeting 


ubject ( ompetition wa 


H. Quigg; 2, A 


vious experience in photography, 
yy Our senior members they are now 
yart in the monthly competitions 


Messrs. L. Friend and W 


land Camera Circle, who very 


Glading, 
kindly 
randa to judge the competition and 
he prints \ succe 
sept 


land Camera Circle, with about 40 members 


ful outing at Garie 


ok place o1 ’6 in conjunction with the 


or attending 


to the rapid increase during the last twelve 


our membership, which now stands at 
ul to find larger premuses for our fort 
future these will be held at 
ill, President Avenue, Caringbal 
but the club rooms at 30 Frederick 


nda, will still be used on our 


ind in 


neat 


informal 
issions, demonstrations and the use of 

pro pective men ber are 
ill meeting kor further particulars 
Publicity Officer, Mr. ¢ Carmichael 
Miranda, or Tel. LB6549. C. 


par tM ularly 


rescent 


BRISBANE CAMERA GROUP 
judge, Mr. Ralph Gregor A.R.PLS., pre 
the second half of his interesting Ne 
m Oct After the shov 


ound otf the 


(,uinea 
ing of the earlier slides 
d got excellence of the productior 
ind, as a result, we had a record 
This, together with 32 
seating accommodation and the night was 


enjoyed by all. Mr 


travelogue form 


-S visitors present 


members, almost taxed our 
thoroughly 
Gregory presented the slides in 
ind his excellent commentary, which 


is always ad lib, showed us some of the many facets 


available with Kodachrome and electronic flash 
October's 
and the awards were: A Grade 
Hall 2. G. Varcados: 5, W 
Pryor Equal), S. J. Smith, G. Vareados, and L 
Hall B Grade—Set Subject 1, Mrs. I Bennett 
Print of Month); 2, K. Anderson; 3, J. E. Vautier 
Open: |, J. E. Vautier; 2, K. O'Halloran; 3, Mrs 
E. Bennett. Portrait: 1, E. Mooney; 2, S. J. Smith 
4, J. E. Vautier 


The 32 members and four 


monthly competition was ‘Landscape’, 
Set Subject ‘. ie 


Pryor. Open: |, W 


visitors listened to ex- 
cellent criticism by the various judges, and our con- 
Mrs. Bennett, a B Grader, for 
winning the Print of the Month 


gratulations go to 


The Quarterly Colour Slide Competition was also 
Landscape: G 
Smit 


Ik ow ler 


W.R 


presented, the 
Floral: P 


winners being 
Myers Miscellaneous ( 
TUMUT CAMERA CLUB 
#4 Election 
(look V ice 


(,. Croghan 


Che club held its first meeting on Sept 
resulted: President, P 
Secretary 


O [ficer Pp 


of office-bearers 
ent, M 
Relat 


Serisicr ] reasurer 


Forbes 
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Meetings will be held every fourth Tuesday, and, 
thanks to Mr. Haig, a member of the Cameramateurs, 
who was in town, we have plenty of ideas for competi- 
tions and projects to interest members 

The Secretary can be contacted at No 
Street, Tumut, N.S.W 


103 ¢ apper 
GC 


NORTHERN 
September has 
Sept 2, members were invited to attend the studio of 
Mr. W. Van Nieuwkuyk, formerly of The Hague 
Despite the terrible weather, seven members braved 
with camera, etc. Mr. L 


model, and members 


TASMANIAN CAMERA CLUB 


been a busy month Firstly, on 


the elements, complete 
Wing acted as a very patient 
enjoyed the most instructive evening the club has held 
After Mr Van Nieuwkuyk had 
own methods and had entertained members by show- 
work, 
set-up At the 
prints are to be 
criticism later this month 
Mr. V. Hodgman, Director of Art at the Launceston 
Technical College, gave 


demonstrated his 


ing his own they were encouraged 


different 
instructor 


to use a 


request of our generous 
I 


submitted to him for 


a print criticism on Sept. 7 
Prints of exhibition size were handed to Mr. Hodgman 
a fortnight before, and armed with a piece of glass and 
several tubes of ticket writer’s paint, he proceeded to 
give a most instructive criticism. The glass was laid 


over the print and with brush and colour, white, grey 
proceeded to darken, 
lighten and emphasise the features. The effect 
After each criticism 


another 


and the many tones between, he 
was most 
surprising and instructive the glass 


was cleaned and print was used. It was 


rratifying to know se veral prints brought ery warm 
forthcoming as to their 


brought the 


praise and no comment was 
improvement. The meeting of Sept. 21 
resignation of Mr. Frank Beamish, our popular and 
hard-working Secretar He has been in ill health for 
some time. The President, Mr W. Ikin, in accepting 
Frank of the work he has done for 
the club and hoped the time was not far distant when 
he would be restored to full health 


s resignation, Spoke 


The President congratulated the club in gaining 
Third place in the Inter-club Competition conducted 
by the V.A.P.S. He expressed the wish that 
members 
make the ening 
Mr. R. Montgomery showed a beautiful collection of 


Kodachrome slides j.W.l 


more 


would pull their weight next year and help 


club entry even better. During the ev 





Enthusiastic members launched the newly-formed West Wyalong 

and District Camera Club by means of this fine exhibit at the local 

Agricultural Show. A feature of the exhibit was a portfolio of 

“*A.P.-R.”" prizewinning prints used as a centre piece in the di y- 

Secretary to the new club is Mr. Verner E. Sopp, 190 Railway Road, 
West Wyalong, N.S.W 





After amalgamation with Harstville Camera 

Qub, the St. George Camera Club is one 

of the largest clubs in the Sydney metro- 

politan area. Our picture shows part of 
the combined membership. 


ST. GEORGE PHOTOGRAPHIC SOCIETY 
On Sept. 21 a “Model Nig 
usual on these nights the ser 
models were obtained. With 
perienced members to assist 
the lights, a vers uccesstul ¢ 
The lecture for Oct entitled 
Make-up was presented | Mr 
commenced by displaying 
items used in this ver int i 
hobby. Mr. Noble then chose one 
act as his model. He demonstrated 
changes which could be brought abou 
tion of a suitable grease-paint, and 
pleting the make-up with the 
and a very effective moustache 
Noble’s efforts being the transformati 
wise pleasant member into a rather 
character 
Mr. Noble judged the monthi 
Life and Table Top’’, and the re 
1, 2 and 3, W. G. Davies 
Harvey; 3, J. Quinn 


KADINA CAMERA CLUB 

The highlight during September was t 
held at the annual Kadina Show, where 
boards held a fine collection of black 
Colour slides were particularly well show 
illuminated display contrived by a club member 

At the monthly meeting, Mr. D. Mooney 
a talk on “Developing”’ and gave a thorough de 
tion of photographic emulsions and the 
processes involved in exposure de velopme 
fixing. An additional competition wa 
entitled ““Tree Study and members 
that there was even one entry in an unoffi 
section 

The club’s first outing has been arranged a 
members will later have the opportunit 
competition from the results of this outing D.H 


ADAMSTOWN COLOUR SLIDES SOCIETY 
On September 20 the above u held 

successful meeting at the club 

10 William Street, Adamstown 

attendance. All present Hoyer ‘ 

from the 17th Kodak Internatior 


a: ee Te 


ul iews were 
anxious to 
lides 

ved us some 


istle and on 


r own slides 
processing, 
in the quality 


oon toa 
tion will be 
The next 

of the Year 
j.L. 


INPORT CAMERA CLUB 


‘ cle +} 


eadership of 
r on Oct. 3 
( were dis- 
Mr. Murfet 
rope Phis 
ritar and was 


corre spondence 
r tape recorded 
t The second 
creening colour 
e were kindly 
together 

vas well pre- 
S.C.B. 


WESTER) rRALIAN CAMERA CLUB INC. 


id at the Rural Bank’s 
ect for the com- 
iorn and a very 

The results 
ir and J. Kos; 


Grade | and 3, 


rapher Mr 
ommentary 
nstructive,. 
test-tubes and 
teresting and 
How Your 
A.M.P 
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THE ROSALIND MAINGOT LECTURES 
The N.S.W 


a practical way the assistance it can offer to camera 
clubs in this State 
in the Assembl 
tinguished Engl h colour photographer 


lind Maingot, F.R.P.S 


Photographic Council demonstrated 
hen it sponsored, on October 6, 
Hall, Sydney, a lecture by the dis- 


Mrs. Rosa 


The gathering at the hall was one of the 
representat c 


most 
audiences ever to attend a function of 
this nature in Sydney, for it included, in addition to 
the many 


member of me tropolitan and near country 


club an unusual number of professional photo- 


and people associated with the photographic 
well a and dental 


grapher 


trade as 


members of the medical 


protessions 
The lecture devol 
artificial 


upon the theme of coloured 


lighting as a means to obtaining special 
pictorial effects in studio photography 
course of her talk Mrs 
by the use of singularly beautiful colour transparencies 

of then high key 


and studi 


, and during the 
Maingot was able to illustrate 
charming studies in some of 
olour harmon » lighting 
din the Upper Melbourne Town 
filled the 
ponsoring body 


audience whicl 
sion the 


Association of Photograph 


wot departe i for England o 


it the { 


October 16 


nited State yr the 1y home 


raplical Note 
Rosalind Maingot, I ) i 
Institution of Great 
nder the 


member of the 
i purely scientific 
H.M. The 


Honours Committee in colour 


patronage ol Queen 


She is a member of the 


bellow 
Royal Photographic 


photography for hip and 


societ 


Assoc tateship of the 
1 member of the panel 
# judges in all the main photographic exhibitions in 
Core Britain, and a member of the Oval Table 
Society of New York. She is very well-known in the 
United States, where she has judged the colour sections 
1 mayor 
Mr Maingot, the wife of Dr 
Mel iraith Professor of who 
lecturing in Sydne and Melbourne 
of the Medical Section of the 
Her recent 


ol severa exhibitions 


Rodney Maingot, 
recently 
was the founder 
Royal Photograph 
Kodak Gal- 


di pl iy for some two months 


Surger was 


exhibition in the 
London was on 


TOWNSVILLE AMATEUR CAMERA CLUB 


The Annual Meeting was 
Lownsville Railway Institute on Sept. 9 The election 
of office-bearers resulted : President, Mr. McCormack ; 
Vice- Presidents, Messrs. A. K. Anderson and U. Lama. 
Mr. Kelly, a new member, was elected Secretary 
Treasurer, and Mr. E. J. Dunstan Publicity Officer. 


It was decided to increase the fees from ten shillings 


General held in the 


to one pound per annum. Junior members who are 
attending school and who are under the age of sixteen 
ears will be admitted to the club free of charge. 
\ Kodachrome display of colour subjects taken during 
1 recent Field Day was given by Mr. E. J. Dunstan 
The club extends a hearty welcome to new members 


BE. J.D 


— 
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CORRECTION. OCTOBER ISSUE 


A regrettable typography appeared on 
page 630 wherein the year of birth of the late Walter 
Burke was given as 1886 and not as the correct year of 
1866. The correct date appeared a few pages later in 
the obituary notice on page 639 


error ot 


* * . 


A recent press release from the General Electric Co 
Schenectady, N.Y., U.S.A.) tells of a striking new 
development in the direction of obtaining scratchless 
and dustless enlargements from 
is something of a development of the 
sandwich” idea of the old-timers 


35mm. negatives—it 


““olycerine- 


With the new procedure the negative is placed in a 
special holder charged with the G. E 
*“Reflectasil’”’ and, judging comparative 
enlargements furnished with the press release there 
appears to be no possible doubt as to the almost 
incredibly successful 
the procedure 


trade product 
from the 


scratch-eliminating powers of 


A clue as to the structure of “‘Reflectasil’’ is given 
it is “one of the silicone oils’’ which not only possesses 
the scratch-eliminating powers mentioned above but is 
also an ideal cleaner, “removing oily fingerprints like 
magic 

. 


E. Rotherham has once again carried on with the 
good work in the international field, his name having 
been seen in catalogues arriving from places as far 
apart as Bordeaux, Mysore 
Barbara. E.R 
of America Nature 
number of prints 
1953 
exhibitions 

There 
bec ause I 
salon field 


Johannesburg and Santa 

Photo sraphu Society 
lward for the highest 
International Salons 
this for thirty prints accepted in eight 


also gained the 
Study Dwisior 
accepted in 
during 


and shows 


initials (E.R 


continuing excellently in the 


must be some magic in those 


Robertson is 


The International Invitation Exhibition 
Canberra Photographic Society has been working for 


upon which the 
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Sir Edmund Hillary showing bis Mt. Everest Kodachrome slides 
to the New Zealand High Commissioner and bis wife at their home 
in Mosman, Sydney, N.S.W. (“S.M. Herald” photograph) 
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SALE OF USED 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 


2216—Foca Model IV, Oplar f/2.8 lens, slow speed 
always-ready case £60 
2615—Contax-S, 24 x 36mm., Primoplan f/1.9 lens 
extension tubes, close-focus bellows, always 
ready case £122/10 
2740—Verascope Model F40 Stereo Camera,24 x 36mm 
twin Som-Berthoit f{/3.5 lenses, speeds 1 se 
to 1/250, single or stereo setting, always-ready 
case £150 
4429—Argus, 24 x 36mm., Cintar f/3.5 coated lens 
coupled rangefinder, speeds 1/10 sec. to 1/200 
flash gun, 2x f/2.5 telephoto lens, always-ready 
case. £32/10 
4437—Six-20 Kodak ‘‘A’’, 24” x 3}”, K.A. f/4.5 lens 
8-speed shutter £12/12 
4432—Flexaret, 24” x 24”, Mirar [/3.6 coated 
Prontor Il shutter, synchronised, always-ready 
case £33/10 
4433—Ensign Commando, 2}” x 24”, Ensar {/3.5 lens 
8-speed shutter, coupled rangefinder £24 
4451—Contax Model Ill, 24 x 36mm., 5 cm. Sonna 
f/2 lens, focal-plane shutter, 13.5cm. Sor 
f/4 telephoto lens, lens hood, extension tubes 
adapter, Contax G.G. copier and magnifier 
Vidom universal finder, always-ready case 
Price £200 
4464—Anniversary Speed Graphic, 4” x 5”, 127mn 
Wollensak f/4.7 lens. L. and H. flashgun, two 
4” x 5” sheet film magazines, roll film holde: 
lens hood, adapter, 3 filters, focusing scree 
one set of septums. £125 
4513—Graflex Super D, 34” x 44”, 152mm. Ektar f/4.5 
pre-set lens. Graflex flash gun 
4525—Six-20 Kodak ‘‘A’’, 2)” x 34", 
flashholder, case 
4531—Kodak 35, 24 x 36mm., K.A. Special f/3.5 le 
5-speed shutter, coupled rangefinder alway 
ready case £33/10 
4488—K inax, 24” x 34”, Kinn f/4.5 lens, 4-speed shutes 
adapter, close-up lens, visual exposure mets 
Price £10/15 
4469—Flexaret Il, 24” x 24”, Mirar f/4.5 coated le 
8-speed shutter, always-ready case £22/10 
4493—Retina IIA, 24 x 36mm., Xenon f/2 coated kk 
Compur-Rapid shutter, yellow filter, lens hood 
always-ready case £59/10 
4547—Ensign Popular Reflex, 34” x 44”, Ross f/4.5 6i 
lens, 12 single plate holders, F.P.A. and cas 
Price £20 
4548—Kodak Auto. 3A, 34” x 54, K.A. f/7.7 lens 
3-speed shutter, leather case £2 
4549—Voigtlander Bessa Il, 24 x 34” or 24” x 24 
10.5cm. Heliar f/3.5 lens, Compur-Rapid 
shutter, coupled rangefinder. Sixtus photo 
electric exposure meter, 2 close-up lenses 
3 filters, always-ready case £27/10 
4550—Cannon Model IVS2, 24 x 36mm., Cannon f/1.8 
coated lens, coupled rangefinder, lens hood 
filter, Model Y flash unit, always-ready 
All as new £125 
4551—Kodak Senior 616, K.A. Special f/4.5 lens 
Compur-Rapid shutter, leather case £15 
4552—Six-20 Kodak Duo 1%" x 24" K.A f 3.5 lens 
Compur-Rapid shutter, always-ready case 
Price £10/15 
4567—Six-20 Folding Brownie, 24” x 34”, K.A. f/6.3 
lens, 2-speed shutter £5 


APPARATUS 


AND LENSES 





fix 16-20, 1%” x 24”, Ensar f/4.5 lens, 
tter 
View camera, 64” x 84”, 11’ 
)/D slides, tripod and case 
fix 420, 24” x 34° Ensar f/4.5 lens, 
tter, close-up lens, filter, Series 
leather case £9/10/- 
+x 36mm., Xenon f/2 lens, Compur- 
er, always-ready case £45 


CINE 


era, 8mm., Mirar {/2.8 lens, ad- 
eds, single frame £33 

“k Magazine Camera, 16mm., K.A. 
63mm. K.A. {/2.7 telephoto lens, 
£97 /10/- 

amera, 8mm., Som Berthiot f/1.9 
head. 8, 16, 24, 48, 64 frames per 
ewfinder £66 1 - 
Magazine Camera, 16mm., K.A. 

16 and 64 frames per second. 


SUNDRIES 


ter Model | Exposure Meter, case. 
£10/10/- 

ta Flash Gun, lead £10 

t Coated Telephoto Lens, 50mm., 

1., Cameras 

ens, 84”, f/4.5 flange. / 

larger, 24” x 34”, negative carrier, 

Wray Supar f/4.5 lens 





AUSTRAL TRANSPARENT 
WATER COLOURS 


s are made r n book form 


rand being 
rn off and 
dye. Suitable 
diagrams 
rown, light 
purple, and 


directions 
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KODAK STORE, 250 Queen Street, Brisbane 


CAMERAS 


Ensign Commando, 24 


963—Kodak Pony 135, 24 x 36mm., Anaston f/4.5 
lens, Kodak Flash 200 shutter, always-ready 
case £22 


x 24”, Ensar f/3.5 lens, 


Epsilon shutter, coupled rangefinder, always- 


ready case 


Flexaret IIB, 24” x 24”, Mirar f/3.5 lens, Prontor- 
yellow filter, always- 


shutter, lens hood, 


ready case 


< 
> 


Voigtlander 
f{/3.5 lens, 
ready case 
Agifold, 24 
shutter 
Kodak 35, 24 x 36mm., 
f/3.5 lens, 5-speed shutter, always-ready cas 
Price 

Six-20 Folding Brownie, 24” x 34”, Anas 
f/6.3 lens, 2-speed shutter, 
leather case 


Compur-Rapid shutter, 


x 24”, Agilux f/4.5 lens, 4-sp 


£8/1 


Perkeo Il, 24” x 2$”, Colour-Skopar 
always- 


Special Anastigmat 


yellow filter, 


£6/10 


KODAK STORE, 37 Rundle Street, Adelaide 


CAMERAS 

1013—Ensign Ranger ll, Ensar f/6.3 coated lens, 3- 
speed Trikon shutter £9/15/- 
1050—Ensign Commando, Ensar f/3.5 lens, coupled 
rangefinder £29 /10/- 
1115—Six 20 Kodak ‘‘A’’, f/4.5 lens, 4-speed shutter. 
Price £13 
1119—Ensign Ranger |, 3-speed 
Trikon shutter 10/- 
31—Flexaret IIIB, Mirar f/3.5 lens, Prontor-S shutter. 
Price £40 
35—Ensign Autorange, Ensar f/3.5 lens, coupled 
rangefinder £23 
38—Favor, 24 x 36mm., Docar f/2.8 lens, lens hood, 
always-ready case £22 


£25 


£28 


£22 


eed 


0/- Ensar f/6.3 lens, 


e 
£12 


ton 





KODASLIDE FLEXO FILE 


light 
Kodachrome 


(sives low-cost protection and 


weight storage for valuable 
slides. Its capacity is large and flexible 

to 340 124 (or 
metal yA or 


slick ; 


of the space into four compartments, each 


« ardboard 
) 


or glass 


up 


by in slides, stereo 


Filing is simplified by the division 
with index cards for establishing a flexible 
system of filing in groups. Strongly made 
reinforced cardboard and finished 
light 


sturdy 


i in 


grey patterned cover paper with a 


metal catch 


Price: 13/- 


T12 me AP.-R. for NOVEMBER, 1954 


be sure you see 


Kodak’s new range of 


smart storage boxes 


4 KODASLIDE FILE BOX 


Sturdy all-metal construction keeps your precious 
slides safe from knocks dust. Its compact 
handy size makes it readily portable for groups 
of slides up to approximately 140 cardboard slides 
or approximately 55 glass (or metal) slides. Con- 
tains five metal separators which can 
adjusted for group filing. Attractively 
light-grey crackle enamel. Hinged 
securely by a press-spring catch 


Price: 21/- 


and 


be easily 
finished in 


lid 


tastens 


From Kodak Dealers Everywhere 











KODAK PROJECTION PRINT SCALE 


PLACE THE PROJECTION PRINT SCALE OVER THE SENSITIZED PAPER 
ON THE EASEL. WITH A NEGATIVE IN THE ENLARGER, EXPOSE IN THE 
USUAL WAY FOR ONE MINUTE. AFTER DEVELOPMENT, THE CORRECT 
EXPOSURE TIME IN SECONDS MAY BE READ DIRECTLY FROM THE BEST 
APPEARING SECTOR ON THE ENLARGEMENT. 


Made by KODAK (AUSTRALASIA) PTY. LTD 


More accurate and speedier enlarging 


KODAK PROJECTION PRINT SCALE 


Here is a convenient and most eco! your enlarging 
itely determining 


procedure ... saves time and paper by 
the exposure for any degree of enl t helps to select 
the grade of paper most suitable for t red 


Price: 11/2 


A ‘“‘MUST”’ FOR EVERY DARKROOM 
... ASK TO SEE IT AT ANY KODAK STORE OR DEALER 
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Through his skilled efforts, the commercial photo- 


grapher provides illustrations that are essential in 
preparing catalogues, booklets, showcards, and 
advertisements. By such means new products are 
pictured clearly; new services described graphically ; 
new ideas visualized concretely so that you 


may be better informed 


Through factories and experi- 
mental centres in France, England, 
Germany, Australia, Canada, and 
the United States, Kodak pro- 
vides photographic products vital 
to the progress of industry, 
medicine, education, agriculture, 
science, and government. 


SERVING THE NATION 
THROUGH PHOTOGRAPHY 


KODAK 
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